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Getting there is half the 
fun, Last August when I 
ig typeset and put together the 
ed HT illissue of Dulcimer Play- 
=B > ers News, I restrained my- 
« Dear. self from glowing poetical- 
\ ly about festival and con- 
[Readers cert traveling via Amtrak. 
This year, with all the dire words about passenger trains, I can 
no longer keep silent. Besides, this April I traveled to Lima, 
Ohio for the Great Black Swamp Dulcimer Festival on the train 
and once more fell in love with this means of transportation. 
Never mind that Anna Selfridge and her mother met me and the 
Capital Limited at 6 a.m. in Lima while Susan Porter kindly 
took me to the train station at 11 p.m. on Sunday night. They 
didn't look too sleepy to me! I was able to transport a hammer 
dulcimer and stand, clothes and a box of albums and tapes safely 
and without problems. I've had memorable moments with in- 
struments at airports. I caught the Capital Limited at Harper's 
Ferry, WV, ten miles from home, and a few minutes after the 
conductor left, moved to the dome car for spectacular views of 
the Potomac River and the mountain countryside. Even at night, 
hearing the distant train whistle brought an interesting kind of 
peace without deadlines and office worries. 

In June of 1984, I took the train for a festival/concert tour 
from Harper's Ferry to Denver; from Benson, Arizona to Los 
Angeles and from Los Angeles to Harper's Ferry. I could have 
included another stop (New Orleans? Portland?), but perform- 
ing commitments back east didn’t permit the time. All of this 
cost only $300 on an All Aboard America pass. I believe this 
year's cost is $325 for travel across the country. Last year I saw 
the Painted Desert in mid-morning and gorgeous countryside at 
dusk. Do you know, the very early summer morning light on the 
California desert looks like snow? I still occasionally corre- 
spond with a teenage girl from Wisconsin who played Hearts 
and Double Solitaire with me in the club car. As we approached 
Chicago, the first major stop since our Los Angeles departure, I 
was asked by several passengers, who by then were curious 
about the instrument in the skinny case, to play and sing some. I 
did, very quietly so I wouldn't disturb anyone. But, all of a 
sudden, people were asking questions and sharing musical expe- 
riences with each other. 

As I remember and enjoy my memories of the Colorado State 
Dulcimer Festival, the Southwest Dulcimer Days and the Sum- 
mer Solstice Festival, the getting-there is certainly a large part of 
the whole. I encourage you to consider the train when planning 
your festival travels. Yes, it was on time (within 15 minutes) 
everywhere except on the last leg of my journey in 1984. No, I 
have not recently been appointed to the Board of Directors of 
Amtrak 

I've recently had several requests to include prices for books 
and records mentioned in the What's New column and in re- 
views. I've considered your requests and must offer the follow- 
ing explanation of why I don’t want to do this. First of all, books 
and records received here usually don’t give price information, 
meaning I must write to someone concerning this. Those of you 
‘who so patiently wait for me to answer your letters know what a 
problem this is. (More about this later). Also, what price do I 
give? What the artist is charging at concerts? The mail order 
price plus shipping? What the label/publisher charges? What 


your favorite mail-order shop charges through the catalogue? 
My policy is to give the artist's address. If you want to write to 
the publisher/label, that address is usually readily available. 
Also, shop addresses are available through their ads or cata- 
logues which you probably already have. I know it involves 
extra correspondence on your part. I just want to help everyone 
involved in the selling of these creative projects. If you have a 
better idea, I'll be glad to hear it 

As always, I have problems getting everyone's letters and 
questions answered. The stacks get a little higher and I feel a 
little more guilty as I take out some time to practice my music 
and enjoy my family. But then my sister Ruth Anne comes over 
and we chip away at one of the stacks. Trust me. I'm not 
ignoring you. Some of your questions we answer through the 
Dulcimer Players News. Others just take us time to take care of. 

I've recently found that a big problem concerns the release 
date for certain articles in the DPN. I tell someone that their 
interview/article/arrangement will appear in a particular issue 
‘Then something happens to prevent this. Most often it concerns 
a lacking bit of information coupled with typesetting deadlines 
I typeset the magazine at home, but the work is processed 
elsewhere and returned to me by mail. I will do my utmost to get 
dated material (festival notices, etc.) in the proper issue, if the 
information reaches me within a reasonable time before the last 
typesetting transmision. The magazine is sent to Michigan for 
printing approximately ten days after the published deadline: 
So you can see that we run on a tight schedule. From now on, 
only be able to give you approximate issue release dates for 
undated material. This happens to me, also. I was interviewed 
almost two years ago and saw the article printed just this week. I 
had forgotten about it. 

You are the reason for Dulcimer Players News. You and your 
music make it all worthwhile, and I thank you. 


Dulcimerily, 


Matiet Aacecf 
Madeline MacNeil, Editor 
Dulcimer Players News 


The summer is still young. If you're looking for festivals and 
gatherings to attend, see page 7. 


6 November 84 
Dear Larkin, 

J wanted to write and tell you bow 
very much I bave enjoyed your book 
and cassette Larkin’s Dulcimer Book. 

1 got my first dulcimer last Christ 
mas. Having no musical training wbat- 
soccer, I was afraid I would not bave 
‘any success in learning to play it. But 
finding your book and tape bas been 
4 great belp, It is written in a very 
easy to understand language, and the 
strumming you introduce so early makes 
very basic songs sound so much better, 
practice is a joy. 

I bave recommended the materials 
to several friends wbo are interested in 
learning t0 play. Tank you for such 
‘an enjoyable learning book. 

‘Sincerely, 
Vickie Dewitt 
Ft. Meade, MD 


103 pages, spiral bound 
23 traditional songs 

7 duets 

Step by step instructions 
48 examples and charts 
Over 40 illustrations 

74 minute Companion 
Cassette with all songs 
and exercises. 

Order from your dealer or from 
TVORY PALACES MUSIC 
3141 Spotswood Avenue 

Memphis, TN 38111 
(901) 323-3509 


No. Description Price Total 


On January 13th of this year Crystal 
River Strings burned to the ground with a 
total loss of the complete wood-working 
shop and 20 instruments. We saved 2 dul- 
cimers, 2 harps, a hurdy-gurdy and a harp- 
sichord which were in the house at the 
time. It will be several months before we 
are back in production again, but we are 
working on it 

Meanwhile our files are gone and we 
would like names and addresses of sup- 
pliers interested in our business. We 
would especially like to have the names 
and addresses of those who sent their 
copies of Chet Hine's Mountain Dulcimer 
tome a couple of years ago. I still owe you 
something 

Thank you for all considerations. 

Bob Hange 

Crystal River Strings 
1595 Nightshade Dr 
Crystal River, FL 32629 


Dear DPN: 
Somewhere between the second draft 
and the final copy, I lost an “e” in Anne 
Grimes’ name [Vol. 11, No. 1 - Winter 
1985]. I do apologize for this and trust you 
still enjoyed this article about a remarkable 
folk singer, collector and dulcimer enthu- 
siast. By the way, why not cheer her with a 
card or note as she is having some health 
problems: Anne Grimes, 337 W. Broad- 
way, Granville, OH 43023. 
Erik Blomstedt 
Joliet, IL 


Dear DPN 

Storyteller David Holt has his own cable 
television series Fire on the Mountain. It 
reaches audiences of 350-500,000 people 
across the country. Vogue Magazine 
called it “the best of the Nashville Net- 
work” with its combination of old-time 
music by head-line groups, on-location 
visits to hear mountain music at its best and 
performances by David, himself. The pro- 
gram treats original (as opposed to mod- 
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em) country music with respect, present- 
ing it in an entertaining but serious way 

When asked how Fire on the Mountain 
may have enriched his storytelling art, 
David Holt replied, “It's changed it.” He 
went on to explain. “Every time I record a 
story they cut it out. And these are short 
2¥%s minute stories. They simply fee! that 
the stories are not television material. This 
has altered my thinking. I try to find short 
things - almost anecdotes - that really did 
happen. In searching, you become very 
aware of little things that pass by in con- 
versation. It's made me realize that true to 
life stories are important and can be told in 
a short space.” 

asked him if he used these to connect 
the music. “Yes, and it’s almost the most 
natural form of storytelling that there is. A 
woman told how once her family was flee 
ing their home during a tornado. They 
turned around to get one last glimpse. Sud. 
denly the tornado picked up the car and set 
it in a tree, They had to climb out and 
down.” David went on to add that not all 
the events which make up the stories have 
to be as major as this, Using these very 
short stories adds authenticity to the pro- 
gram as they sometimes shed light on the 
musician's background, the history of the 
music or individual tune 

David's long range goal is to pave the 
way for other young people to make a 
living performing the material he un- 
covers. He has already expanded the show 
musically to include other types of folk 
music such as Irish music 

If you've enjoyed Fire on the Mountain 
write a letter to the network. They are 
important and help when it's time for re- 
newal of the program. If you have never 
had the pleasure, tune in on Saturday at 
noon, 2:30 p.m., 11:30 p.m. or 1:00 a.m 
(check local listings for the channel). Ad- 
dress for Fire on the Mountain is: Nash- 
ville Network, 2806 Opreyland Drive, 
Nashville, TN 37214 

amela Vander Ploeg, Editor 
Great Lakes Storyteller's Gazette 
715 Washington 
Grand Haven, MI 49417 
Dear DPN: 

T have begun broadcasting for WBAA 
radio, an NPR affilliate in Lafayette, In- 
diana. Part of my work includes a feature 
called Folk Sampler. The station’s library 
does not, obviously, have everyone's 
album. Performers interested in having 
their records available may send albums to 


Folk Sampler, WBAA, Elliott Hall of Mu- 
sic, West Lafayette, IN 47907, We are not 
set up to air cassette tapes. If selections 
from an album are aired, the performer 
will receive a card with the date and time. 
Mara Wasburn 

W. Lafayette, IN 


Dear DPN: 

My hobbies are dulcimer and computer 
foolishness. I've got something to share 
with any readers who may be interested in 
these two, Namely, a diskette with some 
computer graphics of dulcimers, both 
Appalachian and hammered, and the soft- 
ware to play some dulcimer-style tunes. 
They won't sound like your pride and joy, 
however. This will work only with Apple 
I series computers. I'll be happy to send a 
copy to anyone who will send me a blank 
5¥%" floppy disk and return postage. 

George Osner 
1124 Brady Ave. 
Modesto, CA 95350 


Dear DPN: 

It’s a long way back when you're 
banged up badly. It takes surgery, medica- 
tion, physical therapy and a lot of good old 
TLC. My wife Anne and I have come a 
Jong way, but we're still a long way from 
home, following our three-car collision 
last summer. We both had dislocated hips, 
broken ribs, cuts, bruises, etc.; and we 
each had some other broken bones of our 
own, with Anne getting the worst of it. 
Thank heaven I could use both hands. 
You'll see why. 

The first week or so were spent with the 
surgery and medications mostly, but from 
that point on the boredom and discomfort 
from the traction set in. A dulcimer played 
a big part in my therapy, starting about 
then; and I'm sure it helped Anne a lot, 


too. If I'd never had any benefit from hav- 
ing been brought up in dulcimer country 
and playing one from the time of my last 
two years of college up to that point, it 
would still have been worth all the effort of 
trying to control that picking hand, telling 
folk what it was, repeating that and then 
spelling it out. Dulcimer therapy did a 
LOT for us. 

Had I not been numbered among the 
dulcimer pickers of our beloved “Ala- 
‘Sippi,” it would have been much different, 
I know. But, there it was, time for the first 
annual dul t festival at Meridianville, 
just a few miles up the road from Hunts- 
ville and the hospital where they took us in 
Decatur, AL. All our friends from the 
Southern Appalachian Dulcimer Associa- 
tion and the Alla-Sippi Dulcimer Associa- 
tion were invited and most of them were 
going. 

It was natural that they should stop in 
and see us on the way up that Saturday. 
Martha Jean Crain and her mother, Mil- 
dred, of Dolomite, AL brought with them 
‘a nice looking walnut dulcimer. I finally 
‘was persuaded to pick it a little there 
‘among all my wires, pulleys, etc. I soon 
saw I really wasn't too sick to do so, 
although I'd have said so beforehand, per- 
haps. After a nice visit, they started to 
leave and I handed the instrument to them. 
“No. We want you to have it,” said Martha 
Jean. 

I couldn't believe my ears, but after 
objecting rather weakly to their giving us 
such an expensive gift, we told them so 
long with tears in our eyes. They'd said 
they couldn't sell it because the finger- 
board had slipped and was not exactly in 
the center. I know they could have, 
though. It could be off nearly one-eighth 
of an inch, but doesn't show at all. 

Every day, regardless of how much I 


BOOKS for MOUNTAIN DULCIMER 
by TOM BAEHR 


@ NEW TUNES/OLD FRIENDS..$4.95 
19 Songs and Dances, including Old Joe 
Clark, Soldiers’ Joy, Wildwood Flower. 


@ A PLEASANT ADDICTION..$5.95 
28 Dances and Songs, including Haste to the 
Wedding, Over the Waterfall, New Century. 


© SPECIAL..BOTH BOOKS...$10.00 
ppd. from HOGFIDDLE PRESS: 
46 Pleasant St., Stoncham, MA 02180 


Queen finne’s Lbacg 
Traditional Music 


Our new E-P. (just like the rock’n roll folks) 
features four of our favorite American 
traditional tunes on hammer dulcimer, ac- 
cordion, banjo and bass guitar. Half & half 
vocal and instrumental. 

The Queen Anne's Lace extended 
playing 33-1/3 rpm recording is available 


for $5.00 including postage and handling 


from: 
Queen Anne's Lace 
754 Franklin Avenue 
Pittsburgh, PA 15221 


was hurting or how bored and tired I felt, 1 
managed to play that instrument a bit; and 
‘every day it lifted my spirits. By the time I 
got home six weeks after the accident, 1 
was playing better than I'd ever played and 
knew more tunes. It also made me some 
friends in the hospital that I'd never have 
had otherwise. 

We've all perhaps quoted the line: “Mu- 
sic hath charm to soother the savage 
beast,” but I mean it more now. Since 
taking an early semi-retirement, I've been 
taking my dulcimer more seriously than 
ever. hope to be meeting some more of 
you pickers; for if I didn’t know it before 
my dulcimer therapy, I certainly know 
now that you're a very special breed of 
people. 

Archie L. Lee 
Red Bay, AL 


Steve Schneider is interested in forming a 
hammer dulcimer cooperative in the New 
York City area. Interested players can call 
Steve at (212)666-2224. 


Deadlines 
The fall (October) issue of Dulcimer Play- 
ers News goes to the printer around August 
25th. 


Ads... August 15th 
Notices, ete . August 10th 


If you are sending an ad or important 
notice for the DPN and it is close to the 
deadline, PLEASE use my home address: 
P.O. Box 63, Hillsboro, VA 22132. This 
address should not be used for sub- 
scriptions and similar correspondence. 
That work is done in Winchester. As only 
g0 over there once a week, perhaps less 
during the summer, it is helpful to have 
DPN material arrive here. 


S. W. Paul Wyszkowski 
Luthier 


Special purpose dulcimers 
Custom acoustics to 


‘Suit particular music 
or playing styles 


Longfellow Drive Lake Carmel, NY 10512 
914/225-7108 (evenings, weekends) 


Lost Valley Dulcimers 


An Interview with Curt Sanders & Linda Foley 


by C’Ann Burdick 
Montague, MI 


Blue Lion Guitars and Dulcimers 
Instruments of exceptional quality preferred by fine 
musicians including: 


Janita Baker, Beverly Bishop, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Dorothy May, 
Wade Hampton Miller, Alan Mortimore, Mark Nelson, 
Sally Rogers, and others. 


Authorized builders of 

The Jean Ritchie Traditional Mountain Dulcimer 
and the 

Force-d'Ossché 6-String Dulcimer 


for free brochure write or call 


Dulcimers 


4665 Parkhill Road » Santa Margarita, CA 93453 
(805) 438-5569 


My old, green Chevy rattled along side 
of the winding Great Lake dunescapes. | 
followed the “bump and jolt" pavement 
toward my destination. Before me, a scat- 
tered maze of orchards, fertile with crisp 
golden and red harvest-ripe apples. Grain 
fields at rest from a season of long labor 
Cool, Lake Michigan breezes drift through 
the autumn-spiced timber ridge and settle 
down in a sparce pine clearing. The long 
country road ends at a rough-hewn, slab- 
wood sign: Lost Valley Dulcimers 

The small home-workshop of 
hammeredifretted dulcimer designers. 
Curt Sanders and Linda Foley lies north 
west of Montague, on Michigan's west 
coast. Impressionistic works of art, bar- 
tered for at countless art shows, wallpaper 
the entry, while luthiery literature shares 
shelf space with years of collected musical 
recordings. In the place of a sofa and 
tables, mountain and hammered dulci- 
mers await their players. 

1am captured by Linda's unique wood- 
carving artistry, through which she ex- 
presses her strong kinship with nature, 
while revealing her fascination for 
creature-images found only in the pages of 
Celtic faerie tales. Fretted dulcimer scroll 
tops are magically transformed into 
flowing-haired maidens from ages past. 
Their delicate features rise out of the 
woodgrain. Dolphins and wolves heads 
are held in character evermore in the 
hardwood menagerie. Spring wildflowers, 
skillfully carved with dedicated patience, 
bloom on the soundboards, while pranc- 
ing unicorns and fiery, oriental dragons 
breathe life in hammered dulcimer sound 
holes. Precisely etched ivy vines wind 
their way along frame rails. 

Curt Sander’s gentle manner is tightly 
interwoven with his chosen livlihood. He 
is rugged, yet warm like the rich maho- 
gany, walnut and cherry hardwoods which 
create the recognizable tone of Lost Valley 
instruments. 


What first interested you in dulcimers? 


Curt: Richard and Mimi Farifia gave us 
our first taste of dulcimer music. Richard 
played the world’s first rock and roll dulci- 
mer! We became interested in the diversity 
of musical styles that could be interpreted 
through the mountain dulcimer. 

Linda: Our first mountain dulcimer 
was a kit, We were living with a group of 
people and Curt’s sister was given a dulci- 
mer kit. Curt put it together and we would 
make a big circle and pass it around to 
everyone in the house. No one knew how 
to play it, but we had a great time trying to 
figure it out. It also gave Curt and me a 
missing part of our lives. We were both 
working in factories and dreading every 
work day. 

Curt: We decided it was time to grow, 
to do something for the love of it. We 
began by painting and exhibiting our work 
at art fairs. At one fair, we were next to a 
dulcimer builder. We spent the whole day 
listening to him play the only three songs 
he knew. Just after that we got the “com- 
munal” kit. We began to research the 
possibility of building for a living, and 
here we are - still at it. 


Was this the turning point from the idea 
to the actual venture? 


Linda: Yes, however, a financial con- 
tribution from Curt’s mother so we could 
purchase some basic tools didn’t hurt 
either. We still have the artist-related stig- 
ma about building as a career. We keep 
telling each other that we have to go out 
into the 9 to 5 world, and quit acting so 
crazy. We love it! It is hard work being a 
designer, builder, salesperson and ac- 
countant all rolled into two people. We 
just keep on reinvesting in materials and 
investing time in refinements and ex- 
perimentation. The monetary pay-off will 
never be great, but the personal rewards of 
this work are what make it a life worth 
living, not merely an existance 


Linda, what inspired the idea of hand- 
carved designs on your instruments? 


Linda: I have always liked sketching 
and designingwork. It all started with a 
left-over chunk of plaster from retiling the 
bathroom. I used knives and screwdrivers 
for my tools, and discovered I really en- 
joyed it. Every carving on the early in- 
struments was a true original. Recently, I 
have started to use just a few basic designs, 
but experimenting with alterations. I still 
‘enjoy doing the personalized carvings for 


people on the instruments they order. 
Sometimes I receive truly challenging de- 
sign requests, and they really put my abil- 
ity to the test. 


Curt, how do you create the excellent 
tonal quality present in your hammered 
dulcimers? 


Curt: Every finished instrument is an- 
other experiment. I never say, “This is the 
sound.” Physical combinations of aged 
wood, steel, brass and bronze-wound 
wire, wire length and a solid, inner- 
bracing plan make every dulcimer unique 
in tone. The Dulcimer Fun Fest in Evart, 
Michigan taught me the most important 
elements of construction. At Evart one has 
the rare opportunity to be plugged into 
other builders. When we first began 
attending the Fest, there were only five or 
six builders. Now there are fifteen, some~ 
times more. We all share ideas, design 
experiemnts and new bracing plans. Per- 
sonally, I learn something new with every 
dulcimer. I spend a great deal of time 
studying the different periodicals on in- 
strument construction theories which 
could be incorporated in the hammered 
dulcimer. The most important lesson 
builders learn is, if you actually build a 
hammered dulcimer as strong as it has to 
be, to accomodate the enormous pressure 
from the string tension, it would sound 
horrible. Also, the weight of the instru- 
ment would be excessive. You have to 
Jearn to compensate through a sturdy de- 
sign and the actual anatomy of each instru- 
ment. 


Linda: Violin makers have a written 
history of every experiemnt ever tried on 
influencing the violin’s theory of construc- 
tion. Dulcimer builders don’t have that 
luxury. We are missing that networking of 
information transfer. Very few publica- 
tions deal with hammered dulcimer ex- 
perimentation. For now, the contact 
among builders is limited to the music 
festivals. I can’t even begin to imagine the 
vast number of discoveries, through ex- 
Pperimentation, which will never surface 
due to isolation. As a fretted dulcimer buil- 
der, I find the information concerning the 
evolution of this instrument is quite easy to 
obtain. But that is only because the fretted 
instrument is a relative native to the USA. 


‘You use a variety of wires on your in- 
struments. What differences do they 
produce? 


Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 


Fine tuners 


Fine Craftsmanship Easy action 


Accurate pitch — Suspended bridge 


Contact Keith Young for more detail 


CARDBOARD 


DULCIMERS 


We make sturdy, inexpensive in- 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even 
pay the return shipping if you aren't 
satisfied. Write for a free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 
am. +11 pam. 


David Cross 


Linda and Curt: Again, it’s physics 
For example, we have a short string length 
and wish to produce a low note. We then 
use a brass wire which will give the desired 
vibration without a lot of slack or the tradi- 
tional “mushy-no-tone” vibration. Brass 
does not tune up as high as steel and there- 
fore gives out a low, mellow quality. We 
prefer to use the multiple gauge steel wire 
to give the instrument a broader range, 
plus the variation and sustain in the notes 
comes through clearer, Multi-gauge wire 
also reduces the possibility of strain or 
fracturing of the internal bracing by reliev- 
ing a lot of unnecessary tension. 


What is the actual driving force that 
keeps you going, spreading the word 
and music of dulcimers? 


Linda: I can answer your question this 
way. Ata recent art fair, people wer 
ing around and asking the familiar 
is that thing” questions. We noticed that 
‘one woman was intently studying one of 
our mountain dulcimers. All at once she 
began pulling and tugging on it. She must 
have read the odd expressions on our 
faces, for she very seriously asked what 
she had to do to open the dulcimer into the 


hammered version! So, for us, the driving 
force is the people, and the genuine plea- 
sure they get from listening to their favo- 
rite “old” songs being played on the in- 
struments. 


Congratulations on Lost Valley's debut 
recording, En Dulci Jubulo. You have 
some unique material on this cassette. 


Linda: We wanted to perform tunes 
which have never, to our knowledge, been 
recorded on a hammered dulcimer before 
We arranged a variety of interesting, old 
folk tunes and dance music from the tradi- 
tional Public Domain Grant. We also play 
acouple of mountain dulcimer pieces, plus 
do a bit of singing. Mickey Meloche, a 
good friend and excellent hammered dul- 
cimer player, is with us on this first record- 
ing 

Curt: One of the ancient tunes, Abbots 
Bromley, is reputedly of Druid origin. It’s 
ahorn dance, which was performed by the 
tribesmen who adored their heads with 
reindeer horns and danced a ritual of long 
obscured translation. The whole tape 
is...thoughtfully haunting 

Linda: We have just begun to grow 
within ourselves, and in the unlimited 


Thanks, Jean & Pam! 


.. for choosing and using MeSpadden duleimers through the 


years to: 


© perform Ozark Folk Music all over the country. 


© record seven albums together: 


Wandering Through the Rackensack 


Stone County Duleimer 
ghbors 
Portrait of Life 


Ozark Mountain Du 
Family Album 
By Babel’s Streams 


© give to countless potential musicians the joy of learning to 


play mountain dulcimer. 


© help make our namesynonymous with quality workmanship 


and friendly service. 


—Free brochure— 


Catalogue $1.25 


McSpadden Musical Instruments 


Since 1962 


P.O. Drawer E - DPN 


Mountain View, AR 72560 


Phone (501) 269-4313 


potential of the dulcimers. The movement 
forward in the music of the past is exciting, 
and we are truly happy that we have chosen 
to be part of it 


Inquiries on Lost Valley instruments and 
recordings are always welcome. Lost Val- 
ley Dulcimers, 8500 W. Fruitvale Road, 
Montague, MI 49437. 


Information on the Evart Non-Electrified 
Fun Fest can be obtained by contacting 
0.D.P.C., clo Jack Lewis, P.O. box 735, 
Adrian, MI 49221 


C’Ann Burdick isa part-time free-lance writer andan 
accomplished hammered dulcimer listener. She es: 
pecially enjoys researching the hammered dulci: 
‘mer's re-birth in American folk culture. 


Jean Simmons 
Pam Simmons Gavin 
P.Omfiox 68 

Min. View: AR 72560 
501-269-8655™ 


1985 EVENTS CALENDAR 


July 28-August 4 Plymouth, MA 


PINEWOODS CAMP features seven resi- 
dential participatory weeks in dance, mu- 
sic and folklore. Folk Music Week is July 
28 to August 4. Info: Country Dance and 
Song Society of America, 505 Eighth 
Ave., New York, NY 10018 


July 29-August 4 Louisville, KY 


‘The 10th ANNUAL KENTUCKY MU- 
SIC WEEKEND will feature a week of 
instruction in fretted and hammer dulci- 
mers, autoharp, building pocket in- 
struments, and dance this year in addition 
to the festival. The festival itself is Aug. 
2-4 and will include concerts, workshops 
and dances. Info: Nancy Barker, Box 651, 
Bardstown, KY 40004. 502/348-5237. 


August 2-4 Pipestem, WV 


For an old time mountain music festival, 
PIPESTEM offers concerts and work- 
shops at the Folklife Center in Pipestem, 


WVA. Info: David Stanley, P.O. Box C, 
Pipestem, WV 25979. 304/466-0626. 


August 2-11 Mendocino, CA 


Lark in the Morning MUSIC CELEBRA- 
TION features music and dance work- 
shops on a variety of instruments. Info: 
Lark in the Moning, Box 1176, Mendoci- 
no, CA 95460. 707/964-5569. 


August 15-18 Orick, CA 


This year's KINDRED GATHERING for 
fretted dulcimer players, builders and en- 
thusiasts will be held in Redwood National 
Park. It features workshops and perform- 
ing in addition to the general cameraderie 
experienced at Kindred Gatherings. Info: 
Susan Howell, Box 1424, Mendicino, CA 
95460, 707/937-4669. 


Aug. 30-Sept. 2 Avoca, IA 


The 10th OLD-TIME COUNTRY MU- 
SIC FESTIVAL will be held at the Potta- 


wattamie County Fairgrounds and features 
contests, arts and crafts, workshops and a 
Saturday night dance. Info: Bob Everhart, 
106 Navajo, Council Bluffs, IA 51501, 
712/366-1136. 


Aug. 31-Sept. 2. Malvern, OH 


The GREAT TRAIL FESTIVAL (also 
held August 24-25) features traditional 
music, arts and crafts. The State of Ohio 
Dulcimer Championship will happen on 
Sunday, Sept. Ist. Info: Great Trail Festi- 
val Assoc., P.O. Box 552, Malvern, OH 
44644, 216/794-9100. 


August 31, Sept. 1 
Park, MD 


Sponsored by the Dulcimer Disorganiza- 
tion of Greater Washington, the THIRD 
ANNUAL FALL MUSICAL 
WEEKEND, will be held at Cedarville 
State Park, MD. Info: Keith Young, 3815 
Kendale Rd., Annandale, VA 22003, 703/ 
941-1071 


Cedarville State 


a itucky MILSIC Weekend 


10th Anniversary 
1985 — 7 Day Celebration! 
Louisville, Kentucky 


July 29 - August 2 
Week long instruction in: 


‘*Dancing «Singing —* Dulcimer 
«Story Telling « Crafts * Hammered Dulcimer 


instrument Building * Tin Whistle & much more Dances 


Crafts 
On site camping 


Our Teachers: 


John MeCutcheon ~ Bryan Bowers 
Leo Kretzner ~ Jay Round 
Maddie MacNeil - Ron Ewing 
Debbie Von Bokern - Fred Meyer 


Dane 
Rita Taylor - Two's Company 
Plus Many Others 


Be! sparky Rucker 
Bill Staines - The Reel World String Band 
Yank Rachell - Dick & Anne Albin 

John McCormick 


August 2-4 
Weekend Concerts 
Workshops 


tricity Rui 


Plus Many Others, 


For schedules, pricing and further information please contact — 
Nancy Barker # P.O. Box 651 * Bardstown, KY 40004 « (502) 348-5237 


September 
19, 20, 21,22, 1985 
WINFIELD, KANSAS 
FAIRGROUNDS 
National Mountain 
Dulcimer 
Championship 
September 20th 


National Hammered 
Dulcimer 
Championship 
September 21st 


Workshops 
$3800 
in Cash Prizes 
and 
Prize Instruments by 
Luthiers 


Harvey L. Prinz 

Lynn McSpadden 

Donald A. Round 
Dale London 


Write for more 
information 


valley 


2 FON 


' association. inc. 


September 15 Huntsville, AL 


The 3rd annual NORTH ALABAMA 
DULCIMER FESTIVAL will be held at 
the Lions Club Park. It is a gathering of 
players, makers and enthusiasts of ham- 
mer and fretted dulcimers. Jam sessions, 
performances, sales booths, refreshments, 
primative camping. Info: Wayne Taylor, 
P.O. Box 325, Meridianville, AL 35759, 
205/828-0004. 


September 19-22 Winfield, KS 


14th ANNUAL WALNUT VALLEY 
FESTIVAL will be held at the Winfield, 
Kansas Fairgrounds. The festival features 
contests including mountain and hammer 
dulcimer, arts and crafts fair, workshops, 
and concerts. Info: Bob Redford, P.O. 
Box 245, Winfield, KS 67156. 316/221- 
3250. 


September 27-28 Pineville, KY 


The 8th ANNUAL GREAT AMERICAN 
DULCIMER CONVENTION will be held 
at Pine Mountain State Resort Park. Mini- 
concerts will be held as well as workshops 
on both the fretted and hammer dulcimers. 


Dulcimer Festival 


Info: Barry Howard, Pine Mt. State Resort 
Park, Pineville, KY 40977, 502/337- 
3066, 


September 27-29 Winsted, CT 


‘The AUTUMN HILLS DULCIMER FES- 
TIVAL will be held at Camp Sequassen, 
near Winsted, CT. Workshops, concerts, 
and dances. Info: P.O. Box 807, Winsted, 
CT 06098. 203/379-9857. 


September 28-29 Doylestown, PA 


The 2nd annual HERITAGE DANCE 
FESTIVAL will feature traditional Amer- 
ican and ethnic dancing (participatory and 
spectator), children’s activities, folk mu- 
sic, crafts and ethnic foods. Info: Box 
42415, Philadelphia, PA 19101, 215/849- 
5384. 


October 4-6 Fort Worth, TX 


‘The GREAT SOUTHWEST ACOUSTIC 
MUSIC WEEKEND will feature 60 work- 
shops including hammer and fretted dulci- 
mers, guitar, banjo, fiddle, flute, penny- 
whistle, concertina and mandolin. Con- 
cert, dance and jam sessions. Info: Russell 


SEPTEMBER 
27, 28, & 29, 1985 


Formal Concerts 
Mini-Concerts 
Beginning Workshops 
Intermediate Workshops 
Master's Workshops 
Contra & Irish Dancing, 


Cathy Barton & Dave Para 
Lorraine & Rick Lee @ Madeline MacNeil 
Walt Michael & C John Molineux 
Mark Nelson @ Tim Van Egmond, Caller 
Irish Art Center Ceili Band & Dancers 


The setting is beautiful Camp Sequassen. A 530 acre facility on 
West Hill Lake Near Winsted, CT 


FREE ON SITE CAMPING & LEAN-TOOS 
Bunk Space Good Food Canoes & Row Boats available 


Full Weekend Ticket $25.00* 


(‘Advanced registration suggested) 
All events will be held indoors in case of inclement weather 
Write or call for registration forms or additional information. 
AUTUMN HILLS - BOX 807 


Winsted, CT 06098 (203) 379-9857 
Telephone during the festival Thurs.- Sunday (203) 379-8009 


Cook, 1513 Baker Rd., Burleson, TX 
76028, 817/478-6339. 


October 5-6 Cascabel, AZ 


‘The 2nd SOUTHWEST TRADITIONAL 
MUSIC FESTIVAL, held in the Arizona 
desert, will feature workshops (hammer 
and fretted dulcimer, fiddle, banjo, man- 
dolin, guitar, Autoharp, pennywhistle, 
children’s activities and more), a concert, 
all-day mini concerts and a country dance 

Info: Anna Duff, HRC Box 412, Benson, 
AZ 85602, 602/624-6646 unit 0406 


October 20 Dennis, MS 


DULCIMER DAY is co-sponored by the 
Ala-sippi Dulcimer Assoc. and the Tisho- 
mingo State Park. The event is held to 
preserve, teach and promote the dulcimer 
through performances,jam sessions and 
sales booths. Info: Tishomingo State Park, 
Rt. 1, Box 310, Dennis, MS 33838. 


The Mountaineer Dulcimer Club 


Recent meetings have found more people 
in attendance than there have been in 
several years. The age span of players in 
this Mannington, WV club range from an 


Correction 
Re: Organizations Directory in the Spring 
1985 Dulcimer Players News...the tele- 
phone number for the Peninsula Mountain 
Dulcimer Club in Menlo Park, CA should 
be 415/321-7471 


8 year old to the dean of dulcimer players, 
Russell Fluharty, the club president. For 
information on club activities, contact Pat- 
ty Looman, 226 Maple Avenue, Man- 
nington, WV 26582. 


Jn Memoriam 


Lucille Stockton 
New Port Richey, FL 


Mrs. Charles Elmers 
Laurens, SC 


Southwest Traditional Music Festival 


October 5th & 6th, 1985 
Cascabel, Arizona 


presents 
Albert D’Ossche 
Jeanie McLerie 
& 
Ken Keppler 
Randy Wilkinson 


Workshops - Day Mini-Concerts - Food - Camping 


and 


Advance Tickets: Weekend Pass - $16.00 Day - $8.00 
Concert Only - $5.00 


‘And Many Local Artists 


The 2nd Annual ‘‘Folk Music Under The Stars’’ 
er 


us 


=. xe 
Eee oes 


The Chinchillas 
Bonnie Carol 
& 

Doug Berch 


- a 
ARurel Monica! 


Weekend in the Desert 


a, 


For Tickets & Program Write: 
Anna Duff 
HCR Box 412 
Benson, Arizona 85602 
1602) 624-6646 0406 
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Kicking Mule Home Dulcimer Tutor 


Mark Nelson 
THE DULCIMER WORKSHOP 


FIDDLE TUNES AND TECHNIQUES 
12 1/2-Hour Lessons on 6 Cassette Tapes 


y existing system for teaching the dulcimer, The Dulcimer Workshop is designed to help in- 
fe players realize their musical potential. 

Beginning with the first lesson, you will learn tunes, techniques and the background necessary to help you 
become a better musician. The nineteen tunes are selected to illustrate important techniques such as 
cross tuning harmony, simple and complex ornamentation, and more. Each tune is given on tape and 
again in tablature; finger positions are given for several of the tunes. The focus on The Dulcimer Workshop 
is to help you develop a personal style of playing. The information on tuning, harmony. chord building. 
transposing and arranging may be applied to any style of music, while the sections on strumming and or- 
‘fnamentation will help give your playing the grace and drive of a traditional fiddle player! 

‘Whether you have only recently started playing the dulcimer and can play through a lew songs or you have 
been playing for years, you will find The Dulcimer Workshop a valuable teaching tool. The taped lessons. 
the book. the tablature. and many charts and examples for an encyclopedia of dulcimer techniques that 
you will return to again and again. The Dulcimer Workshop is the next best thing to having a live-in private 
tutor! 

Complete Set of 6 Tapes in Binder with 80 Page Book .. 
(i! ordered separately...$80.95) 


++» $65.00 


Peter Tommerup 
TEACH YOURSELF TO PLAY THE DULCIMER 


12 1/2-Hour Lessons on 6 Cassette Tapes 
Note-for-Note Instructions for Over 30 Popular Folk Tunes 


Whether you are an absolute beginner who has just seen your first dulcimer, or an experienced player 
looking for some new ideas and techniques. you will enjoy this series of teaching tapes. 

They begin with the basics: how to hold the instrument. an excellent section on tuning. and the basic 
strums, and they go on from there. Step by step, Peter leads you through more than 30 tunes, with note by 
note instructions. You will learn to play by strumming. fingerpicking, flatpicking, playing one string at a 
time, and making chords, along with many other techniques and ideas that popular performers use to vary 
the melodies to make them more interesting, and a very solid repertoire of the folk tunes most widely 
known. And Peter will teach you these tunes in keys that are most often used for them by fiddle players 
and string bands so that you will be able to play with other musicians immediately without having to re- 
learn the tunes in new keys every time you want to make music. 

Every tune is demonstrated note for note, and there are over 140 pages ol printed text and tab with the 
melodies also in conventional notation. You will get chord charts and fingering diagrams as well as helpful 
hints, and even some blank tab paper to use for notes and writing down new tunes (you are welcome to 
photocopy the blank paper and have a lifetime supply). Just about everything you need to learn to make 
and enjoy music with your dulcimer is included 


To learn to play the dulcimer, all you need are these tapes. a cassette player. and a dulcimer 


Complete Set of 6 Tapes in Binder with 140 page book. 
(if ordered separately...$80.95) 


f ¥ the regular price o| ee months of your 
} chase you may complete the series. For $52.50 you will receive the remaining 5 tapes with binder and 
printed materials. Your total purchase price will still be $65. OR buy the whole set with our 10 day money 
| back guarantee—you may return it for any reason for a full refund. 


KICKING MULE RECORDS * BOX 158 * ALDERPOINT,CA 95411 * (707) 926-5312 
SS 
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The floating dulcimer mirror trick 


An Interview With 


Lance Frodsham 


by Niomi Morr 
Portland, OR 


You've been musical since you were 
very young. Could you tell us something 
about that? 


I began playing piano when I was about 
six. That lasted until puberty when I got an 
electric bass which I played in several “ga- 
rage” bands in high school. I took a couple 
of years of classical guitar after the bands 
broke up. I didn’t play dulcimer until the 
summer after I graduated from high 
school 


How did you discover the dulcimer and 
how did you come buy your first one? 


Theard a Richard and Mimi Farifia record 
in high school. The sound of the dulcimer 
just got to me. It was the sweetest sound I 
had ever heard. I was determined to own a 
dulcimer after I heard that sound. I finally 
bought one off of a street person on Cann- 
ery Row in Monterey, California. 


You were living in Monterey at the time, 
‘Was that when Richard Farifia was liv- 
ing there? 


Tree HMR cotalog on the finest 


Farifia died in a motorcycle accident in the 
Carmel Valley in 1966. I moved to the 
Monterey Penninsula in 1971 and didn’t 
know he had died five years before. I read 
in one of his books that he had died and 
was shocked. I had wanted to meet him. I 
had memorized all the tunes on his record- 
ings and he was the only dulcimer player I 
knew about. I don’t mean to sound mor- 
bid, but one day on my way to classes at 
Monterey Peninsula College, I came up- 
on his grave. It was in the cemetery across 
the street from the school. I said, “Well, 
hello and thank you 


Your music is very different now. 
Would you describe yourself as a “Cel- 
toid”? 


(Laughing) Oh, definitely! I love Celtic 
music 

How did you get interested in the music 
of the British Isles? 


‘Two ways. When I was playing rock and 
roll, I heard and loved the group Fairport 


hammered & fretted 
dulcimers, harps, 
banjos, mandolins, 
kits & instruments, 
records, books 


FREE 
DBRB, tas. 


CATALOG 
612-923-4709 
R.R. 4, Red Wing, MN 55066 
“Music can save the world” 


Quality and Service Since 1968 


u 


Convention with Sandy Denny. That led to 
my eventual discovery of acoustic Celtic 
recordings. The other influence came from 
my father who is English. I felt that I had 
discovered my “roots” music. I identified 
with it more than bluegrass or America- 
nized folk songs. 


Your father is also musical, isn’t he? 


He's a pianist and a choral director. He 
was recently in Greenland doing field re- 
cordings of Eskimo folk songs. In 1978, 
he helped send me to England in order to 
visit my relatives. While | was there, I 
spent time at the Cecil Sharp House, which 
is the main repository of folk music in 
Britain. I also traveled around and got to 
see groups like the Bothy Band 


Does this reflect on your album? 

I'msure ithad some influence. I'meithera 
little eccentric or eclectic in my selections 
I put Scottish, English and Irish songs on it 
as well as Morris dance music and Irish 
music. I also slipped in a French round, a 


# Gueyo © ourdwiy © poqoyyey © vosjeued © 


Rick Fogel Hammered Dulcimers 


£2708 W. Meadow Dr. © Chesapeake, VA 23321 
PRICE LIST 


f 

— 

g Mick Doherty 
I 


3 
i 
i 
{ 
a 
i 
i 
| 
© yankin © whamdiddle « hackbrett © cymbaly 


‘© sowtrie © doucemelie « yangchin « duicema 


HIESRIEPS Ts 


Hammered Dulcimers 
and Kits 


Many Choices! 
1. U-do-more (lower cost) 
We-do-more (easier to build) 


2. More Strings (more power) 
Less strings (easier to tune) 
3. Two Basic Models 
both with 

Piano grade spruce sound- 
board, all-maple laminated 
pinblocks, hardwood trim (but- 
temut, cherry, walnut), plated 
tuners, carrying handle, instruc- 
tion book, tuning wrench. 


9SHK WOnK 

11 lbs. 18 Ibs. 

Side tuning Top tuning 
Optional cover Optional cover 


Amazing tone a versatility 
in a super poctable size: 
(solid woods, 30°x 10%, ca.31bs 
9 treble,8 bass) over 2 octaves, | 
Skeys,one octave chromatic 


$239. — Shipping $12. 


versatile— 
i chromatic) 
is now available. Write for info. 
P.O. Box 510 
Inwood ,WV, 25428 


Broadway show tune and a little Walt Dis- 
ney! My relatives in England would rather 
I shy away from the Irish tunes and my 
friends who play Irish music exclusively 
would rather I play all Irish. I see equal 
value in a Scottish strathspey, an Irish reel 
or a Morris dance tune. A good tune is a 
good tune. Some people just seem to enjoy 
compartmentalizing. 


Where do you think your music is go- 
ing? 

I'm currently working on mastering some 
beautiful Irish music dated in the 1700's. 
I'm polishing up my keyboard playing 
with the hope of arranging the pieces for 
guitar, whistle, fiddle, keyboards and, of 
course, the mountain dulcimer. I'd love to 
record again and use these new ideas, but 
that is “a ways down the road”. Recording 
is very expensive and it will take me a 
couple of years to break even on my cur- 
rent album. 


You once told me you were the type of 
person Jean Ritchie warned people 
about. What did you mean by that? 


That was a joke! I greatly respect Jean 
Ritchie and feel that she is responsible for 
bringing acceptance of the dulcimer to 
of people, including Richard 
Farifia. In an interview in DULCIMER 
PLAYERS NEWS, Jean talked about 
Louisville musicians going from instru- 
ment to instrument. She said her friends 
had gone from the Appalachian dulcimer 
to the hammered dulcimer and now are 
asking about the folk harp. She believes 
that soon they'll be playing harpsichords! I 
play the harpsichord and I guess I'm guilty 
of “instrument hopping” as well. Ido love 
the dulcimer however and I have no inten- 
tion of giving it up. I am also guilty of 
ing “chordally” and trying to push the 
limits. I always feel challenged when I 
hear a piece I like being played on another 
instrument. I say to myself, “I wonder if I 
can play that on the dulcimer and can it 
sound as if it fits the instrument?" 


I understand you have been working 
with (former Bothy Band member) 
Kevin Burke. 


Kevin gives me music lessons when he's 
not touring. I’m trying to lean how to play 
the fiddle. I have a problem..."So many 
instruments, so little time!” When I prac- 
tice the fiddle, my dog and cat hide in my 
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bedroom. If Kevin is over and plays, they 
lie entranced at his feet! Kevin also helps 
me with the dulcimer. He is a walking 
musical library. He knows hundreds of 
tunes and he can give me dulcimer lessons 
because I can read music. | may end up 
becoming a “Sligo” style dulcimer player 
due to his influence. Recording with 
Kevin was a thrill for me. He’s a good 
teacher and friend. 


One of your dulcimers is unique. Could 
you describe your instruments? 


Thave a six string dulcimer made by Albert 
d’Ossché, a four-string made by Ken 
White of Portland that is unique in design 
and a Hungarian cittra (pronounced see- 
tra). I play the four-string the most. It is a 
teardrop shape that is wider at the bottom 
than usual. The depth of the body is shal- 
lower than usual. It has a great tone. 


Could you describe the Hungarian dul- 
cimer? 

It has sixteen strings and both a normal 
diatonic dulcimer fretboard and a chroma- 
tic fretboard that has all the half steps un- 
available on a regular dulcimer. Mark Nel- 
son was in a music store one day and saw 
‘one minutes before a clerk was going to 
pound a nail through it. It was going to be a 
wall decoration alongside a similarly muti- 
lated old Gibson mandolin. He bought it 
and found it was cheaply made. It had 
staples for the frets, for example. I had my 
friend Will Sears in Talent, Oregon, copy 
Mark's for me. Mark liked it so much that 
he had Will make another. Will has been 
making them ever since. Whenever I play 
it people are drawn to it. It sounds like a 
cross between a dulcimer and an Auto- 
harp. I'm going to learn some Breton and 
French tunes from Jamie Haggerty which 
should fit the instrument perfectly. Tradi- 
tional Hungarian music is very minor and 
fast. Mark and I both play the instrument in 
mostly major keys and in doing so probab- 
ly upset Hungarian traditionalists. 


Will you be touring in the future? 


Last year I toured with Mark Nelson and 
Sylvia Hackathorn, who can play any- 
thing! We had a great time on the road. I 
work as a counselor in a school setting and 
don't do music as a full time job. I admire 
Neal Hellman and Mark Nelson for being 
able to do it full time. I wouldn't have the 
guts to drive around Northern Canada in 


the middle of winter doing tavern gigs like 
Mark has done. I play on weekends when 
possible and play festivals in the Northw- 
est. I hope to play in California this year 
again. Next summer I may be able to do 
something like Holly Tannen. I may go to 
England and play American music while I 
collect Celtic! 


You taught a beginning dulcimer work- 
shop at 1984's Kindred Gathering at 
Breitenbush Hot Springs in Oregon. I 
was glad to see that, because it’s impor- 
tant to bring new people “into the fold”. 
What made you decide to teach begin- 
ners? 


Every year at the Pacific Rim Kindred 
Gathering there are always beginners who 
have just bought their first dulcimer. They 
attend an advanced players workshop and 
they walk away confused. My teaching 
beginners was actually a selfish act. [love 
to see the “lights go on” in people’s eyes 
when they lear to do something new. As 
Jean Ritchie says, “Anyone can play 
something nice on the dulcimer.” When I 
see someone's enthusiasm increase, I can 
only describe my feelings as a “high”. At 
the Kindred Gatherings, everyone donates 
their time, energy and knowledge. I feel 
I'm paying back all those people who have 
taught me at previous festivals. I learned 
so much from people such as Mark Nel- 
son, Peter Tommerup, Gail Larson and so 
many others that I just want to carry on the 
tradition and make sure the dulcimer is an 
instrument that’s here to stay 


Lance Frodsham contributes to DULCIMER 
PLAYERS NEWS, He has recorded with Mark 
Nelson and is featured on the Christmas anthol- 
ogy PASTIMES WITH GOOD COMPANY. 
He has a solo recording produced by Kevin 
Burke titled DULCIMER SONGS AND 
DANCES OF THE BRITISH ISLES. 


Niomi Morr is a dulcimer teacher and occa- 
sional performer. She was one of the primary 
organizers of 1984" tenth annual Pacific Rim 
Kindred Gathering. She is married to Steve 


Supplies For Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery 

tems within the same category may be combined for quantity discounts, Example 4 
walnut backs and 2 cherry backs, use the 6-11 price for each, Orders for 50 or more 
pieces in the same category receive a 10% additional discount from the 12 and up price. 
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FRICTION PEGS 
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Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 

Shipping 

Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minigmum 
shipping charge for woods and accesories -85 00 
Orders of $101 and up: Add 5% of the total order. We 
‘ill il for additional shipping when orders contain 
lange quantities of heavy items 
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In Search of the Kansas 


Every time we drive by an old barn 
along a Kansas country road my family 
gently gibes, “Do you suppose that barn 
has an old dulcimer up in the hay loft?” 
They know better than anyone my endur- 
ing interest in seeking out the old ham- 
mered (some would say “original”) dulci- 
mers in the State of Kansas. 

Kansas has a sparkling chapter in the 
annals of hammered dulcimer history. 
With its striking sound muted for a genera- 
tion or two in the majority of places across 
our country, Kansas kept the sound alive 
and well, thanks to the Volga Germans and 
the “Hochzeit” or wedding feast dance 
bands. Most built their own instruments, 
but a few cherish a family heirloom dulci- 
mer that made the trek from Russia to 
Kansas in the 1870's. I saw one Old World 
instrument in remarkably fine condition 
for its age, attesting to both the quality of 
craftsmanship and care. 

The Volga Germans play the dulcimer 
cither as a lead instrument, exemplified by 
Joe Schiefelbein and his flying Dutchmen 
group in Topeka, or as a percussion instru- 
ment, illustrated by Gary Batt and the 
Dutchmasters in Russell. All the Volga 
German dulcimists I have heard play pol- 
kas and waltzes with incredible vigor and 
beauty, keeping their traditions polished 
and the dancers skirts swirling. 

One-hundred-fifteen years of proven 
dulcimer playing may not be a record, but 
it nearly equals the period of settlement in 
the territory, The dulcimer came with the 
pioneers. The year is 1878. At Fort 
Leavenworth, the newly-built chapel is to 
be dedicated. The organ had not arrived, 
but that would not prevent the dedication 
from taking place on time and in style. The 
ubiquitous dulcimer to the rescue! A hun- 
dred years later, Lilah Gillett and I played 
our dulcimer duets for the centennial ser- 
vice as we recreated some of the sounds 


by Harvey Prinz 
Overland Park, KS 


and hymn-songs of that earlier service. 
Afterwards, the chaplain walked us a few 
yards to the ravine and ruts that marked 
Where wagon trains crossed the Missouri. 
On more than one of those wagons, a dul- 
cimer accompanied the family and brought 
joyful singing and dancing around the 
wagon circles at nightfall. 

the City of Leavenworth Museum has 
another old dulcimer. I repaired it once, 
giving it new strings to sing its sweet song 
again. No date was visible. The original 
hammers had broken, so after tracing a 
copy of a hammer on paper, I went back to 
my shop and made two pair, one for the 
museum and one for myself. That pair in 
my hammer bag still gets the most use, and 
they are called, appropriately, “tradition- 
al” in my catalogue. 

A German “hackbrett” graces the Custer 
House Museum at Fort Riley. About a 
decade ago the good folks issued an invita- 
tion to play my dulcimer for their group. 
‘That led to another restringing and restor- 
ing operation. I call it my R and R. Those 
letters probably have a different meaning 
for most people. this “hackbrett” has two 
side bridges instead of a center or treble 
bridge. the tuning is chromatic, with a one 
and one-half octave range. Each string was 
individually tied and wrapped. With over 
100 of them, I spent the better part of one 
Christmas holiday wrapping wires and 
nursing tender fingertips. 

Another bright page in Kansas” dulci- 
mer history comes from Kanopolis, where 
Jesse Merrill lived around the turn of the 
century. On May 11, 1897, he was granted 
a dulcimer patent. Only eleven patents for 
hammered dulcimers have been registered 
cover the years in the U.S. Patent Office. 
He reportedly contributed, “Improved 
bridges, a lifting rod arrangement to adjust 
playing levels.” I have never come across 
‘one of Merrill's dulcimers, but, then, 1 
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Dulcimer 


haven't looked inside every barn in Kansas 
yet either. 

A lovely parlor dulcimer possibly made 
by Ezra Durand of Norwich, Connecticut, 
around 1868, inhabits a house in Kansas 
City. Its rosewood, richly ormamented and 
carved legs and case all speak of a time 
before “Have Dulcimer - Will Travel.” 
This dulcimer stays put in the music room, 
where it reigns in regal elegance. 

Some years ago, a woman brought an 
old, handmade dulcimer to our home won- 
dering if it could get “well” again. Her 
father made it years earlier, “Look on the 
back,” she said, “My dad signed his name 
with a date.” Sure enough, on the back, 
written in pencil was “Joseph Fox, July 1, 
1895.” The woman was his youngest and 
only surviving daughter. Somebody else, 
after her father died, painted it fire engine 
red in glossy enamel. With new strings and 
pin seats the old songs could be sung again 
- except for a couple of notes that defied 
every trick of a dulcimer doctor, including 
magical incantations. I reasoned at age 90 
even dulcimers may succumb to a touch of 
arthritis. 

Then the woman, Tin McFarland, told 
me the remarkable story of the dulcimer. 
Her father grew up and spent all his life in 
Greeley, Anderson County, south of Kan- 
sas City. Joseph Fox already had a reputa- 
tion as a musician, “With the best bass 
voice I ever heard,” allowed Tin. He also 
played fiddle and was instrumental in get- 
ting singing lessons organized for commu- 
nity youngsters at the Methodist church. 
‘One day a medicine show came to town 
with a featured dulcimer player. The same 
bug lived then as now. It jumped from that 
medicine show dulcimer right onto Joseph 
Fox and he was smitten, Since they were 

‘poor as church mice” Joseph had to make 
his dulcimer from memory and available 
materials. An old bedstead was trans- 


formed into a “pied-piper” dulcimer. He 
played the fashionable fiddle tunes of his 
day, “And he played them with melody 
and harmony at the same time,” said Tin, 
“Really hammerin’ on those strings - it 
was wonderful!” Tin plays it daily, at age 
82, and does her father’s memory and her- 
self proud. Much of the father’s love for 
and skill in music rubbed off on his daugh- 
ter 

By the way, all eight Fox children had 
three-letter first names: Ray, Jay, May, 
Om, Joy, Ren, Loy and, as she says, 
“They ran out when it came to me. I'm 
probably the only Tin in the world." Real- 
ly, the way she plays music on organ, 
piano or dulcimer, it's more like solid 
gold 

Now that the dulcimer is making a well 
deserved renaissance, Kansas yet stands 
tall and in the forefront. The Walnut Val- 
ley Festival in Winfield, Kansas saw the 
importance of the instrument nine years 
ago when it began the National Hammered 
Dulcimer Contest. What encouragement 
that gives people all over the country. Rec- 
ognized as the finest of its kind, this cont- 
est has set the standard and spawned 
numerous regional events that feed into 


“The Big One.” In addition, performers on 
the hammered dulcimer get ample stage 
time at the Walnut Valley Festival. Or just 
walk through the campgrounds and you 
will hear those shimmering strings sound- 
ing striking songs (try saying that three 
times fast) 

Also, few states can boast of a ham- 
mered dulcimer teacher having taught over 
300 people. My dulcimer duet partner, 
Lilah Gillett, recently honored by the Kan 
sas Arts Commission, with support from 
the Folk Arts Program for the National 
Endowment for the Arts, and named a 
“Master Folk Artist,” may become a 
legend in her own time. She was the only 
hammered dulcimer player so designated 
Her love for the dulcimer began by re 
ing for her father’s instrument from a cra- 
dle and teething on his hammers. Her third 
book of hammered dulcimer tunes and in- 
struction will be printed this summer, ad 
ding to the many superior ways she con 
tinues to help dulcimer players 

In the meantime, I will look longingly at 
those Kansas barns and wonder what 
memorable event accompanied the barn. 
raising. Did it have a dance and dulcimer 
music? Or did Uncle Walter store the old 


dulcimer in the loft? Is it there yet? And so 
goes the search for the Kansas dulcimer. 


Lilah Giltett’s father, Elgia Hickok. founded the 
Original Dulcimer Player's Club in Michigan in 
1963 and is credited with great responsibility in the 
current dulcimer revival. Lilah's address is 8709 
Goddard, Overland Park, KS 66214 


Harvey Prinz is making his own Kansas dulcimer 
history, having built over 400 dulcimers, His address 
is 9540 Walmer, Overland Park, KS 66212 


Credits 


No issue of Dulcimer Players News is a 
solo effort. Without the writers and arran 
gers of tunes, we wouldn't exist. In addi: 
tion, I'd like to thank Joan Nauer, Amy 
Wamer, and Ruth Anne MacNeil for their 
help with office details; Miche! Legare, 
Randy Mohr, Gerry Noris and Bill Wick- 
man for their artistic talents; and Phil 
Gliebe, Sarah Johnson and Barb Truex for 
their tune transcriptions, Thank you very 
much. 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone 


(615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 
‘OUR NEWEST PRODUCTS! 


HAMMERED DULCIMER 


We specialize in fretted and hammered 
dulcimers and everything for them -- kits 
and finished instruments by several makers, Rowdies 
builders’ supplies, accessories, and nearly u 
every song and playing-instruction book and 
record album in print featuring either kind 
of dulcimer. Our extensive playing-methods 
and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music is 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
our merchandise. It's all listed in our 
catalog -- just send $1.00 (which we'll 

refund with your first order) to cover the 

cost of printing and postage. 


maple pin block, 


We serve the retail and wholesale music trades. 


Jeanantee Schilling (formerly 
Exceptional design, beautifully crafted, patented internal bracing. Hard 
je pin blocks, 
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the key-notes are marked by bridge blocks of a diff 
« tuning and playing. 
Price: $385.00 pp. 
BOWED PSALTERY. Beautifully handcrafted and finely finished. Hard 
top: walnut, spruce, cedar, padauk, of 


second A above middle-C. Diatonic scale on one side, 
and flats on the 
table-top, display stand; tuning wrench; extra string wire; rosin; and 


ing book. Price: $140.00 pp. 
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inch, hammers, extra string wire, 
three year warranty. Model 0312 has 
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Additional accessories listed in catalog. 
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Includes horsehair bow; wooden, 
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A Birthday Tune for George Frederick Handel 


February 23, 1685 - April 14, 1759 
arr. Susan Porter 
Lima, OH 


George Frederick Handel is best-known for writing the music to 
the oratorio Messiah, which contains the famous “Hallelujah” 
chorus. He also wrote hundreds of other works of all the kinds 
popular in his day. He was born in Germany 300 years ago. As a 
young man he studied in Italy, then returned to Germany to take 
{a post at the court of the Elector of Hanover. Shortly afterwards 
Handel asked for a leave of absence to visit England; he liked 
London so much that he failed to return to Hanover. When the 
Elector whom Handel had neglected became George I of Eng- 
land in 1714, Handel was in a awkward position, Legend says 
that Handel got back into the good graces of the king by writing a 
set of pieces to be played by a bargefull of musicians on the river 


Thames, as the king sailed up the river from Whitehall to 
Chelsea. Such “Water Music” was performed several times, 
sometimes by as many as 50 floating musicians. This piece is 
from one of those sets of “Water Music”, and a note on the score 
says it was to be played three times. 


This music was performed by Jerry Rockwell, Susan and the gang at the 
Dulcimer Doin’s, Germantown, Ohio on Handel's 300th birthday, February 23, 
1985. Susan Porter is on the music faculty of Ohio State University. Lima 
‘campus. She is the coordinator of the Great Black Swamp Dulcimer Festiva in 
Lima each April 


Marsce Dutcimer - Firenze, ITALy 


Bill Kuhlman 
Midland, MI 


Last year my wife Jane and I were able 
to spend three months in Florence 
(Firenze), Italy with our daughter and her 
family who live in that historical and art 
filled city. We would like to share some of 
our discoveries 

Since I didn’t want to be away from a 
hammered dulcimer for that long a time, I 
had a light weight one made (by Glenn 
Waters of Midland, MI and strung by me) 
and took it along. When we arrived in 
Rome, a customs officer asked me what 
was wrapped up in my foam-covered 
trapezoidal package. The name dulcimela, 
which I had read was the correct word, 
didn’t ring a bell with him. Strumenti 
musicali did satisfy him, however, so 
there was no problem. But it did make me 
wonder what the Italian name was. 

A few days later I cam upon a book Gli 
Strumenti Musicali - di ogni epoca, di ogni 
paese and in it there was a picture of sever: 
al dulcimers. The correct name is $ 


a Percussione. Incidently, the book is a 
translation of an English publication, 
Musical Instruments of all Periods and of 
all Countries. | recommend it, although it 
doesn't show the hammered dulcimer as 
an instrument in the United States 

Now that we knew the correct name, a 
librarian friend of my daughter's came up 
with a well-illustrated booklet showing 
three dulcimers among a number of an: 
tique instruments that make up the Medici 
and Lorena Collection now the responsi 
bility of the Luigi Cherubini Conservatory 
of Music in Florence. One of the dulcimers 
was made of marble. I just had to try to find 
out more about it 

A call to the conservatory located Pro- 
fessor Gia who has responsibility for the 
collection. We found that the collection 
was currently being exhibited in the Palaz- 
zo Vecchio while air-conditioned and 
properly humidified exhibit areas are be 
ing installed at the conservatory. It didn't 
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take me long to make contact with the 
official in charge. I was taken to the exhibit 
area where I could look all I wanted to 
outside the exhibit case, The description in 
the booklet is: (as translated) 


The marble dulcimer came from the Pit 
ti Palace in 1926 to the Cherubini 
Museum. The builder is not know but it 
certainly belongs to the Medici Collection, 
as is revealed by the writing under the 
painted ornament in the inside cover of the 
wood structure enclosing the instrument. 
This ornament consists of th 
angels and the Medici Coat of Arms. The 
writing says (our translation) 
great Tuscan Lord, take your cares (tears) 
to this instrument. The marvelous sounds 
from this marble instrument will talk t0 
you as a loving destiny, so benign that it 
appears Heaven is speaking to me. In Ita 
lian: Al Tosca Gran Signor Volgi tue 


images of 


To you 


piante/Meraviglia e di lui marmo 


suonante/cosi parlommi al cuor la sorte 
amicalcosi benigno il ciel par che mi dica 


The instrument is considered a very rare 
example and is one-of-a-kind considering 
the material used. There are three kinds of 
marble - the bardiglio, the statuary, and 
the yellow broccatello. It is mounted with 
20 courses, of which eleven are triple and 
nine quadruple. As far as I was able to 
determine, except for the strings, pins and 
metal rods across the bridges, the structure 
is entirely marble, The wood cover merely 
contains it. The pin blocks are the pinkish 
marble. The tuning pins are on the right, 
about 1/4" protruding, and stationary pins 
about 3%" tall on the left. The sound board 


is white marble with two laced sound 
holes. The bridge supports are marble 
about 1%" tall 

I was not able to get accurate bridge 
placement measurements, but I do have 
approximate numbers and have been try 
ing to figure out how it may have been 
tuned. The instrument is strung. I'm not 
sure whether it was plucked or hammered. 
Since one bass string appears to be at a 
lower level than the others, this might indi 
cate that it was played as a psaltery and 
therefore plucked. 

‘The instrument undoubtedly dates back 
to the early 1700's. Many instruments in 
the collection are of this period, including 
the other two dulcimers. These are of 


wood and were made in Germany. One 
had a plectrum with it, so it was obviously 
plucked 

It would have been great to have been 
able to get closer and to try to coax a sound 
out of the marble dulcimer. But this will 
have to wait. Inquiries around Florence 
lead me to believe that the hammered dul- 
cimer, or should I say salterio a per 
cussione, has not been played there for at 
least 200 years. We corrected that situa 
tion though. Accompanied by Jane on her 
Autoharp, we re-introduced the hammered 
dulcimer in our grandson’s school and toa 
number of our Italian friends. I think we 
can truthfully say that they enjoyed it. We 
certainly did 


Now, exactly how do you play that? R. P. Hale (left) solves some of the mysteries for Dave DePasqua during the hammer dulcimer class at 


the Augusta Heritage Arts Workshops, Davis and Elkins Colle: 
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FOLK ® 


Mountain 6 Hammered Duleisers 
Boved & Plucked Psalter! 
Bodhrans & Celtic Harps 


Made to your specifications-Chotce of: 
Woods, soundholes, pegs 
Send a stanp or 20¢ for our catalog: 
TRISKELION FOLK MUSIC 
2912 £. Great Saokey Ct. 
Mestlake Village, CA 91362 
(805) 497-6421 


‘The Touch of the Player Goes into the Makin’ 


THE APPALACHIAN 
DULCIMER 
BOOK 
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Dulcimer A La Mode - or The Ill- 
Tempered Fretboard/Dorothy May, 
Meadowlark Press, Box 8172, Prairie Vil 
lage, KS 66208 


Pay close attention to the sub-title of this 
book! Thewriter wants to deliver you of 
tantrums and the mysteries shrouding your 
dulcimer. 

Dorothy May presents one of the most 
thorough treatments of the modes that this 
reviewer has seen, The format is some- 
what generic (no fancy calligraphy, 
charts, slick typeset or color photographs), 
but the content is excellent. All resources 
are documented and a bibliography is in- 
cluded. There is also an alphabetical list of 
tunes, glossary and cross-modal chord 
wheel 

The book guides the reader painlessly 
through the six church modes, providing 
chords and three musical selections ineach 
mode. The forty-one musical selections 
encompass a diverse repertoire: plainsong, 
Jewish folk tunes, Chopin, traditional 
British Isles tunes, Haitian dances, and 
early music from the sixteenth century. To 
round out your understanding of modes I 
recommend one of the many books that 
explores the use of capos and offers con- 
temporary selections. 

Overall I recommend this book to 
serious dulcimer students of intermediate 
or advanced abilities and to players with 
previous understanding of and interest in 
music theory 

Debbie Baird 


Leeway for Dulcimer/Rick and Lorraine 
Lee, Greenhays Records, 234 Eliot St., S. 
Natick, MA 01760, 


Fans of Rick and Lorraine Lee's special 
brand of music-making will be delighted 
with their latest offering on Greenhays. 
The delicate sounds created from dis- 
tinctive harmonic and rhythmic patterns 
with the counterpoint of intermingled dul 
cimer and piano melodies remain uniquely 
theirs. Three of the selections are in- 
strumentals (all too brief), highlighted by 
Lorraine's always amazing dulcimer play 

Sam himself would have envied her 


rendition of As Time Goes By. The other 
cuts, ranging in style from country 
western to traditional to contemporary 
singer-songwriter material, feature vocals 
by Rick and/or Lorraine, with superb 
assistance from Jean Ritchie, background 
vocals; Peter Pickow, guitar, pedal steel, 
recorders, bass and background vocals; 
Jon Pickow, background vocals and per 
cussion; Jay Unger, fiddle; and Barry Wal 
ler, drums. 

Lorraine's latest song, My Name is 
Ruth, reminiscent melodically of her love 
ly Vermont of a few years back calls our 
empathetic attention to the life of one p 
fectly ordinary old woman, bringing vig: 
nettes from that lady's memories into such 
sharp focus that we suddenly feel we have 
made the acquaintance of a dear, very 
special friend. Another highlight: Woody 
Guthrie's heartrending ballad Ludlow 
Massacre, sung with great taste and re 
straint by Rick. A Place in the Choir is 
always a joy; children will especially en: 
joy this version, replete with animal 
sounds, and fans of unicorns everywhere 
will applaud Lorraine's addition to Bill 
Staines’ vocal menagerie 

Joemy Wilson 


The Old-Time Fiddler's Repertory 
compiled and edited by R.P. Christeson, 
University of Missouri Press, Columbia 
MO. Volume 1, 1973 (paper, 1983); Com: 
panion 2-record set, 1976; Volume 2, 
1984 (hard cover). 


As a hammered dulcimer player who 
loves to play for contra dances, I'm always 
on the lookout for interesting collections 
of tunes. 1 own anthologies of melodies 
spanning the British Isles, French Cana 
New England and the southern U.S. Tunes 
from states like Missouri, Nebraska, 
Iowa, Maryland and Texas were not to be 
seen anywhere - until now 

R.P. Christeson’s The Old-Time Fid- 
dler’s Repertory, Vols. | and 2 quenches 
my thirst for good yet unusual tunes which 
deserve the attention of anyone who plays 
for dances or personal enjoyment, This 
30-year quest for popular fiddle tunes of 
the mid-1940's has resulted in a two: 
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volume assortment of 459 breakdowns, 
quadrilles (jigs), waltzes and “pieces” 
(cake walks, quicksteps, etc.) Mr. Christ- 
eson’s story behind the volumes is told in 
the introduction to Vol. 1, followed by a 
section acquainting the reader to the fid- 
dlers he befriended and whose musical 
contributions formed the lifeblood of the 
work. 

‘Some of the tunes in Vol. 1 are familiar 
ones. I found Fisher’s Hornpipe, liberty, 
mississippi Sawyer and Gold Two-Step to 
be remarkably close to the versions I 
know. In contrast, Money Musk is dif- 
ferent from other versions I've heard. 
Woodchopper’ s Hornpipe (is this a public 
domain tune? I thought it to be composed 
by Ned Landry.) leaves me puzzled: The A 
and B sections are reversed from the way 
musicians in my area play it. “New” tunes 
Lespecially enjoyed were Cake Walk, Vil- 
lage Polka, Peacock Rag, John Belden's 
Two-Step and Black-Eyed Susan. 
Although none of the titles in Vol. 2 rang a 
bell, I decided to bookmark pages of 
worthwhile tunes and found myself doing 
so on practically every page! Many of the 
tunes have no titles, leaving the imagina- 
tion to speculate: Did they ever have a 


HICKORY 
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title? Might I recall a title if I'd heard the 
melody somewhere else before? Was the 
title missed when the author recorded the 
tune? 

The two-record set of selected tunes 
from Vol. 1 holds my only disappoint- 
ment. Most of the written transcriptions 
contain melodic omissions, additions and 
alterations to the original field recordings, 
inviting question to the accuracy through- 
out the collection. While folk music al- 
lows for melodic “error”, itis important to 
note that the recorded versions represent 
how the performers liked to play the tunes 
(of the 3-4 times a tune was played there 
was little, if any, variation each time 
through). More attention should have been 
paid to this detail, not only for this reason 
but since it also poses a problem for any- 
‘one wishing to learn the recorded tunes in 
conjunction with the text. 

the 814x11 volumes, held horizontally, 
are well laid out, easy to follow and stay 
open. The printing of the tunes is clear 
and, although the music is not limited to 
the fiddle only, occasional violin finger- 
ings are written in where there may be 
cause to question, Passages of double 
stops appear in a number of tunes, making 
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The 
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the melody difficult to determine at times. 
Other harmonies appear in the form of 
second-fiddle accompaniments (possibly 
an “art [which] may be nearing extinc- 
tion”) found on a page just before the index 
of each volume, and as written-out piano 
accompaniments for a few of the tunes. No 
chord names are included, nor are there 
expression marks of any kind; however, I 
see this as an asset, permitting each musi- 
cian’s creativity to soar beyond the paper 
All in all, this two-volume set is a must 
for any musician desiring to learn and pop- 
ularize good, little-known fiddle tunes and 
for those interested in preserving the musi- 
cal heritage of the geographic areas ex- 
plored. They will definitely cultivate 
many hours of musical enjoyment and sur- 


prises. 
Lucille Reilly 


Dulcimer Fusion and Song for the 
Dawn/Jim Fyhrie, Plectrum Records, Box 
718, So. Laguna Beach, CA 92677. 


Fretted dulcimer fusion music is what 
Jim Fyhrie accomplishes as he purposely 
mixes Irish, British Isles and blues styles. 
His Latin flavored sambas, jazz-sounding 
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trl box 47 
Pomona IL 62975 


x 


618-687-2159 


riffs and additional ragtime and fiddle 
tunes and even a progressive Eastern 
embellishment (i.e. Urban Turban) all 
display a fine sense and a progressive 
awareness of the dulcimer. A Song for the 
Dawn relates beautifully to a more con- 
temporary class and complexity. Jim is 
uniquely qualified, as the cliche intends, 
giving the listener more than one might 
‘expect from a grass roots Appalachian dul- 
cimer. Another subtle treat includes his 
mandola, mandolin and hammer dulcimer 
work (Boys of Ballisodare, Stolen Ap- 
ples), allowing his multi-instrumental tal- 
ents to be thoughtfully asserted. 

Breaking away from the characteristic 
mold of dulcimer music requires creativity 
and perhaps a questionable chance which 
ultimately may be narrowly accepted. But 
the risks in doing so, at least for this appre- 
ciative listener, is highlighted by the cour- 
age it took to produce complimentary in- 
strumental combinations. These include a 
synthesizer, percussion, guitar, fiddle, 
bass and banjo through which he still 
obtains the purity of a clean, quality rec- 
cording and still keeps up front the sweet 
and dolce solo sounds of America’s dulci- 
mer. 

Extend your dulcimer musical aware- 
ness and appreciation. You, too, will en- 
joy it 

Brent Pierce 
KHCC-FM 
Hutchinson, KS 


‘Touch The Past/Esther Kreek, St. Joseph 
Museum, 11th & Charles Streets, St 
Joseph, MO 64501 

Touch The Past is a recording centered 
‘on the theme of music made by pioneer 
families traveling westward on the Oregon 
Trail. It features Esther Kreek on ham- 
mered dulcimer and vocals, with seven 
other musicians, a church choir and two 
classrooms of children assisting. A very 
handsome booklet, containing all of the 
tunes and songs in an exceptionally clear 
format, accompanies this record/cassette 
The booklet also contains a “diary” of a 
typical pioneer woman which gives a vivid 
picture of life on a wagon train and serves 
as a framework for the wealth of dances 
and songs found on the recording 

While this record seeks to “touch” the 
past, nowhere does it purport to be an 
actual reconstruction of 19th century mu- 
sic, Even so, I think the mandolin and 


banjo accompaniments and particularly 
the vocals by Heidi Bowman have such a 
20th century quality to them as to be not 
quite appropriate for a recording of this 
type. That small objection aside, I find that 
this record/cassette is a wonderfully listen- 
able and carefully chosen mixture and that 
the hammered dulcimer playing is stellar 
throughout. The high quality of the re- 
corded sound is particularly noticable on 
the sensitive hammered dulcimer solos, 
Flow Gently, Sweet Afton and The Dakota 
Indian Melody. The Old Brass Wagon gets 
an exuberant workout by elementary 
school children and What Was Your Name 
in the States is accompanied by actual 
sounds of a moving wagon. The Oregon, 
Missouri United Methodist Church choir 
adds their singing to Amazing Grace and 
John Scheuch lends his fine, straight- 
forward voice to Paper of Pins and Blue 
Tail Fly. 

I recommend this album particularly to 
all teachers who wish to bring to life the 
important story of the westward journey of 
Americans on wagon trains. I also 
recommend that serious hammered dulci- 
mer players purchase this album, not only 
to hear some first-rate hammering, but 
also to listen to how well this recording, a 
“concept album", works in drawing the 
material together. I hope other museums 
and musical artists throughout the country 
will follow the example of this most crea- 
tive and successful collaboration between 
the St. Joseph Museum and Esther Kreek. 

Mitzie Collins 


English and Scottish Dances, Songs and 
Airs for the Dulcimer/Doug Berch, Wall- 
street, Salina Star Route, Boulder, CO 
80302 


This album will make you feel like 
you're in early England listening to a 
wandering minstrel. The period and style 
of music are a personal favorite, and the 
mountain dulcimer under Doug Berch’s 
command suits it perfectly. From the first 
tune, The Marquis of Huntley's Highland 
Fling to the last song, Reynardine, players 
and enthusiasts of the mountain dulcimer 
will be impressed with Doug’s at once 
percussive and melodic fingerstyle of 
playing. The album virtually lilts along, 
filled with dazzling embellishments 
throughout the ten tunes and three songs 
Doug plays very expressively, utilizing a 
wide range of dynamics in his arrange- 
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Folk Harps 


From Folkcraft 
The Highland Harp 


A finely crafted 
instrument with 
delicate tone. 
Mahogony body with 
spruce soundboard. 
Nylon strung with 22 


Hammered Dulcimers, Too 


Brilliant sound is a hallmark of this 
instrument. Made from Honduran 
mahogony, walnut and maple. 14 
treble courses tuned for keys of D, 

G, C, and F. 13 bass courses tuned 
for keys of G, C, F, and Bb. 
$450 (suippe ponpad in the cootinenta 5.) 
Padded carrying bag now available — $75 
a 
We also make Appalachian Dulcimers 
(6 models), Irish and Celtic Harps, Bowed 
and Plucked Psalteries, other Hammered 
Dulcimers, Instrument Kits and much more. 
ot 
Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes. Plus a complete collection of 
harp and dulcimer books and records. 
oe 


Send $1 (refundable) for our complete catalog. 


Polkcrait 
justruments 


P.O, Box 807D , Winsted, Connecticut 06098 
(203) 379-9857 
oa 
MasterCard and Visa accepted on phone orders 


ments - at one moment sounding very ten 


der and the next very aggressive with the 
same melody 

My favorite selections, other than The 
Marquis of Huntley's Highland Fling and 
A Beggar, A Beggar, are tunes | was 
already familiar with: Parson's Farewell. 
the Flowers of Edinburgh and Goddesses. 
find his rendition of Goddesses particu 
larly exquisite, The way his dulcimer 
weaves harmonies and counter melodies to 
his voice in A Beggar, A Beggar brought 
Sally Roger's dulcimer arra 
mind, and it is on this selection that we 
hear Doug's fine tin whistle playin 

I thoroughly enjoyed this album and 
would recommend it to anyone who enjoys 
English and Scottish music. My only criti 
cism would be that vocally Berch under 


pionships held at the Walnut Valley Festi 
val in Winfield, Kansas on both the moun 
tain and the hammer dulcimers 
clearly worthy of his rank in ¢ 


He is 
upper 
echelon of dulcimer players to date. (Re 
printed from Michigan Folknotes, March 
1985) 

Wanda Degan 


ngs From Yesterday/Mill Run 
Dulcimer Band, 3815 Kendale Rd., An: 
nandale, VA 22003. 


One of the advantages of residin, 

Washington DC area is being able to hear 
the Mill Run Dulcimer Band perform at 
various parks, dulcimer gatherings and the 
like. Here are six people who have a lot of 


nies. Strong and controlled harmonies 
such as sung by Robin Gaiser and Terry 
Houff on Bill Staines’ Piney River Girl 
prove infectious and easily encourage one 
to sing along. Likewise, all six members 
are quite proficient on lap dulcimer. The 
instrumental tunes and breaks creatively 
augment without overwhelming or com 
promising the relaxed and friendly en- 
vironment that forms an aural basis for 
Mill Run's music. It all fits together nicely 
and sounds wonderful. So loosen up those 
vocal chords, sing along and share the fun 
with Mill Run 

Dave DePasqua 


fun being together and maki 
took a bit more than he could handle. The 


embellishments that he does with such 
ease and fluidity on the dulcimer sound a 


is warm and from the heart 

SWEET SONGS FROM YESTER 
DAY is Mill Run's third album, and in my 
mind it’s their best so far. In listening, one 
can hear a distinctive Mill Run “sound 
that permeates the “old-timey, traditional 
and sentimental 
Two of th 


bit strained with his voice. To me it seems 
that simplifying the melody on the vocals 
would make his singing more effective 
ood introduc 
tion to the musicianship of Doug Berch, 
who in 1983 won the National Cham 


But all in all this serves as a roost ey (iy 


oup’s strengths are evident in 
this recording. First are the vocal harmo- 
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FIFTY POPULAR REELS, JIGS AND HORNPIPES 
ANNOTATED FOR THE HAMMERED DULCIMER 
— PLUS— 

Everything you need to play like the pros: 


V How to simplify your playing with hammer-stroke 
combinations for dance tune rhythms 
V How to eliminate hammer crossings by understanding 
your dulcimer’s tuning set-up 
How to reduce your tune-learning time 
V Tips on hammering for the left handed person, 


transposing melodies, tuning and maintenance, 
and much more! 


170 pages full of: 


+ Practice Exercises + Diagrams 
+ Illustrations + Photos 


FULLY INDEXED IN A 
CONVENIENT SPIRAL BOUND VOLUME 


$19.95- BOOK 
$19.95 - COMPANION CASSETTES 
$38.00 - BOOK AND CASSETTES 
Pius $2 for and hanating 
NJ residents please include O% sale 


SHADRACH PRODUCTIONS FAA 
P.O. Box 712, Moorestown, New Jersey 08057 


An Interview With. 


Paul Wyszkowski 


by Margueritte Blatter 
Katonah, NY 


A few months ago, quite by accident, I 
met Paul Wyszkowski (pronounced Vis- 
covski) of Lake Carmel, NY. At that time 1 
was trying to find a purer tone in my dulci- 
mer. As | practiced classical pieces I kept 
hearing another sound in my head. It was 
not a guitar, nor was it the sound of any 
dulcimer I had so far played. The result of 
my meetings with Paul is his #8 which will 
be referred to in the interview. With it, 1 
am able to attack the strings in a similar 
way as the classical guitar. 

Paul Wyszkowski, as a member of the 
American Guild of Luthiers, is a regular 
contributor to their quarterly magazine. 
He is both a creative and technical writer 
whose main purpose is promoting and 
sharing knowledge among luthiers. Cur- 
rently, he is on the Board of Directors of 
the Guild. 


How did you become a luthier? 


Thave always been fascinated by musi- 
cal instruments. I am a sort of aesthetic 
tinker. I like making things that combine 
style, beauty and function into one ele- 
gant, practical whole that works 

I got interested in lutherie because I 


could not afford a really good guitar and I 
thought it would be fun to build one. This 
started a learning process that has taken me 
into the depths of physics, mechanics, 
psycoacoustics, history and musicology in 
search of the answer to one simple ques- 
tion: how do you make a good guitar? Over 
a period of about nine years I have col- 
lected bits and pieces of the answer, main- 
ly by making a number of instruments in- 
cluding twelve guitars and eight dulci- 
mers. The available literature on making 
musical instruments is sufficient to get one 
started in so far as it describes the physical 
process of putting an instrument together 
There are even some clues available on 
how tone and construction may be related 
There are also many pet theories floating 
about, usually based on accidental suc- 
cess. These have to be scrutinized critical- 
ly for possibly useful ideas. But nobody 
has yet clearly stated how to make a good 
guitar. One problem is, of course, that it is 
not possible to define a “good guitar” with 
any precision, The most one can say is that 
8 good instrument is relatively easy to play 
and does resist or frustrate the musi 
intention of the player. Beyond that, it gets 
very complicated and very subjective. A 
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CUSTOM PADDED 
DULCIMER CASES 
Write Or Call 
For Free Brochure 


111 North Main 
Tetonia, Idaho 83452 
(208) 456-2233 


SOUNDINGS 


A REPERTOIRE BOOK 


FOR THE FRETTED DULCIMER 
INTERMEDIATE TO ADVANCED PLAYERS 


OVER 70 NEW ARRANGEMENTS 
BY ANNA BARRY 


Most Tunes Not Previously 
Published For Dulcimer 


INCLUDES 
American Popular, Old English, and Early 
American Tunes; Christmas and Easter 
Carols; Traditional Tunes in Non-Tradition- 
al Tunings; Songs for Singing: Ensembles 
for Dulcimers, Recorders, Flute. Guitar 
Chords. 


Dulcimer Players trom Arizona to Maine 


ORDER FROM: SOUNDINGS 
P.O. Box 1974, Boone, NC 28607 
Price: $12.00 Postpaid in U.S. 
Wholesale: (Minimum, 6 Bks) $7.50 ppd. 
The sound is the gold in the ove 
ROBERT PROST 


more meaningful question is probably, 
“How can I make an instument with the 
kind of sound that 1 want?” Forgetting 
about what is good and what is bad, how 
can I control the qualities of the instrument 
and make it come out the way I intend? 


‘What suggestions do you have for other 
instrument builders? 


The only way to master the craft of 
making instruments is practice. Eventual- 
ly, adim picture begins to emerge from the 
mass of details, a picture that is difficult, if 
not impossible, to describe in words. In- 
tuition plays a major role, as well as a 
native ability to reconstruct reality from a 
few glimpsed fragments. One can write a 
recipe - and that is what most of the “how 
to” books are - which, if followed exactly, 
will produce an instrument of quality. But 
no recipe can lead one to excellence 


Why have you been making dulcimers? 


The first one was a present for a friend, 
but the process of making it again brought 
up the question of control of quality. The 
Appalachian dulcimer is a primitive in- 
strument. What control there may be 


among makers that allows them to produce 
consistently good instruments is based on 
traditional practice and experience. Hav- 
ing studied the acoustics of the guitar in 
some depth, I recognize a potential for 
acoustical optimization of the dulcimer to 
make it a more efficient, more powerful, 
more musical and more versatile instru- 
ment. 


Is such an “improved” instrument still a 
dulcimer? 


‘That is just a matter of labels and names. 
Musically, it is irrelevant what we call the 
instrument. Let's call it the son of the 
dulcimer. 


Who needs it? 
There are players who are attracted to 
the simplicity and the folklore of the dulei- 
mer, yet would like to have more musical 
possibilities along with the traditional 
sound so that they can expand their reper- 
toire beyond the traditional simple 
accompaniment to the voice. The Appa 
lachian dulcimer is not an historical arti 
fact to be faithfully preserved. Itis a living 
instrument in current use and it is inevit- 
ably evolving to suit the needs of the play- 


The Magic 


130 pages — $14.50 p.p. 


40 minutes — $10.50 p.p. 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced pl: 
Woodcuts by Mary Azarian illuminate the book 


The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, lean the tunes by 


YELLOW MOON PRESS 


Commonwealth Ave. 
Brighton, MA 02135 


oa 


Dulcimer 


yer with new material. 


“Book & 


ers. These needs are various, and various 
forms of the dulcimer are emerging 
There's nothing irreverent or heretical 
about this. Personally, | am interested both 
in discovering the traditional methods of 
design and construction and in conscious 
application of what I know of acoustics 
and mechanics to control the quality and 
projection of tone. 


Would you tell the readers about your 
latest dulcimer? 


My “concert” dulcimer, of which num- 
ber 8 is the first example, is essentially 
larger, longer and with more air volume in 
the box. The fingerboard is detached from 
the soundboard to eliminate the damping 
effect of noting pressure. To keep the fing 
erboard rigid, it is mounted on a deep (2 
¥3") truss which is suspended from its two 
ends at the tail and at the body-head joint 
The section on which the bridge rests is 
made very light so that it is easily excited 
by the string vibrations. 

Since the fingerboard is free of the 
soundboard, it cannot serve as a sound 
conductor as is the case of the traditional 
form. The sound is conducted by means of 
a bracing system attached at one end to the 
bridge and continuing longitudinally for 
nearly the full length of each half of the 
soundboard. A system of transverse brac- 
ing stiffens the soundboard laterally and 
controls unwanted resonances while 
enhancing the treble response, The result 
is a louder dulcimer with more sustain and 
a rounder “fuller” tone which is particular- 
ly suitable for playing 


What are your instrument-making 
plans for the future? 


Although I have been concentrating on 
the classical guitar, all stringed in 
struments interest me: historical, contem- 
porary and those yet to be invented. I am 
preparing myself to make my first Baroque 
Jute, and I have just finished an instrument 
of my invention designed to be played by a 
handicapped person with limited hand 
movement. 

Marguerite Blater teaches and performs with the 
{fretted dulcimer in Katonah, NY. Prior to her work 


with the dulcimer, she taught and played classical 
guitar for 15 years. 


The Scholar - an Irish Reel 


I might subtitle this one How 1 Spent My Summer Vacation. Once again I returned to Elkins, West Virginia for another week of classes at 
the Augusta Heritage Workshops (sce the winter 1983 issue of DPN fora story on Augusta), but this time without my hammer dulcimer. 1 
took Irish banjo from Mick Moloney. ..and a good Irish banjo tune just begs to be played on the hammer dulcimer. You can find a version 
of this tune in the Krassen edition of O'Neill's Music of Ireland. The Boys of the Lough recorded it on their album Good Friends - Good 
Music. + Sarah Johnson, Cincinnati, OH. 


AT LAST! 
THE FIRST ALL-CAROLAN HAMMERED DULCIMER ALBUM! 


ie i 

@arolan’s Gup 
‘Music of Turlough OCarolan on che Hammered Dulcimer: 
acoustic instruments by 


Dale E. Foye 
Cyntia Smith 


We make fine fretted dulcimers and 
classic and steel-stringed guitars for 
those who can see, hear and feel a 
great instrument. 


wBoemy Milson 
Also available: AEOLUS GOLD With the Carolan Consort: Anisa Angarola, guitar; Valarie King. 
DULCIMER STRINGS and other Mates, piccolo, Miamon Miler, violins Sylva Woods, Celtic arp 


(loemy plays fretted dulcimer on several cuts as well) 
fine accessories. Sheebag Si ore, Planxty Burk ‘arolan's Concerto, Bridget 
Cruise, Hewlett and 14 other beautiful selections. 

For further information, write: Digital, audiophile rece 3: Album or real-time cassette $7.95 

(Add $1.00 postage; CA residents add $.52 sales tax) 

AEOLUS Musical Instruments Make checks payable to Dargason Music 

4111 Lincoln Blvd. #211 517 S, Grifith Park Drive, Burbank, CA 91506 

Marina del Rey, CA 90292 


Joemy’s first album, Dargason: A Dulcimer Sampler, is also available. | 
| Prices same as for Garolan’s Cup; Cassette only 
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SINGLE BRIDGE 


12 courses 


14"'x30 
$225 


UBLE BRIDGE 


fe and 11 bass courses, 


16"'x36 
$350 


Hammered Dulcimer Stands $30 


Hard Shett Case $75 


ustom Instruments 
by Special Order 


DULCIMERS 


P.O. Box 228 
Hampton, TN 37658 
(615) 725-3191 


ANSTRUMENTS © KEN HAMBLIN, A Wg 


APPALACHIAN 
DULCIMERS _ 


walnut, cherry 
teardrop +148 
hourglass +168 (7 


plus shipping i 


[¢/e, 


in stock, or made to order 
| wormy chestnut also available 


fasscrac 


ae 
KEN HAMBLIN 


P.0. Box 894 
Salem,Va. 24153 


<JENED FROM HIS FATHER AND GRANDFATHER TO PRODUCE FINE HANDCRAFTED MUSICAL 
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The Answer Column 


Sam Rizzetta 
Inwood, WV 


This question and answer column deals with building, playing, and caring for dulcimers 
(both kinds). Questions are invited. Please address them to this column in care of 
DULCIMER PLAYERS NEWS. Note that limitations of space and time may make it 
impossible to respond to every inquiry. 1 will not be able to make responses other than as 
time allows in this column. Questions of general interest to the readership will get 


priority 


Although I do not sell fretted dulcimers, 
Thave made a good many. I always have 
trouble getting my first melody string to 
sound as bright and clear as my second 
melody string. What am I doing wrong? 
I make the notch the same way as I do 
for the second melody string, or at least 
I think I do. 


You may be doing nothing wrong other 
than listening too carefully! There are 
some styles and designs that naturally have 
imperfect balance between the tones of the 
strings. As you suspect, the notches in the 
nut and saddle can influence this. Notches 
must be “V" shaped and angled upward 
toward the vibrating portion or length of 
the string and rest, or be bridged, on a 
knife-edged or slightly curved peak or tan- 
gent at the inner (ie., toward the vibrating 
portion of the string) edge of nut and sad 
dle. Ifone of your strings runs at adifferent 
angle between nut and peg or saddle and 
hitch pin than the other string, then special 
care must be given to the string notches. 
Also, there must be sufficient and equal 
bearing for each string. Bearing is the 
downward force of strings on nut and sad- 
dle. The force is determined by string 
sion, gauge, composition, and, most im- 
portantly for our discussion, the angle cre- 
ated by the string as it passes over its 
bearing point, the nut or saddle. The string 
should bend downward at least 10 degrees 
or more for efficient energy transfer and to 
lock the string firmly in the bottom of its V 
notch. As the angle approaches a straight 
line, clarity and volume are lost until, at 
very low angles, buzzing occurs. This is 
desirable on some eastern instruments, 
such as the sitar, but not held in high regard 
‘on most dulcimers and guitars! 
Unfortunately, notches are but the tip of 
the iceberg. Some styles of bridges and 
fretboards can created imbalance. This is 
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sometimes more prevalent with fretboards 
hollowed out underneath than with fret 
boards that are solid or that have arches cut 
out from the bottom. On the other hand. 
hollowed fretboards provide better stiff 
ness to weight ratio, helping to keep the 
fretboard straight and strong at minimum 
weight. 

Also, don’t neglect the saddle and nut, 
which should fit well with the slot or sur: 
face with which they mate 


Can you comment on different bracing 
patterns for hammered dulcimers? 


Yes. There are essentially just two basic 
forms of hammered dulci 
Others have 
yet found favor, or are merely variations 
‘on the two basics. These two forms are 
partition bracing and cross bracing. 

‘The purpose of the bracing is to help the 
soundboard and back resist the bearing 
force of the strings, to acoustically couple 
the soundboard to the back (as with the 
violin soundpost), and to provide a reg 
ulated stiffness to the entire dulcimer 
structure and, in particular, to the sound: 
board, thereby controlling the d 
which vibrating energy at different fre 
quencies is communicated to the air 

The partition brace in its simplest form 
is a partition running from frame rail to 
frame rail, and connecting the soundboard 
and back. It is placed approximately under 
the bridge. We have built some dulcimers 
with a series of soundposts, but this can be 
considered essentiall 
interrupted partition brac 

I invented the adjustable cross brace 
system around 1970 as a research tool. 
Braces run between pin blocks instead of 
between frame rails and various fixtures 
are used to support and control the sound 
board 


ner bracing. 
ther been less effective, not 


ree tO 


a weakened or 


Locking joints provide great 


strength at low weight 

Howie Mitchell built some dulcimers, 1 
believe, that combined a cross-type brace 
or two for frame strength with interrruped 
partition braces. Acoustically these prob- 
ably functioned as partition braces. There 
may have been some 19th century dul 
mers built this way, but I am not certain of 
this first hand. I did construct some of my 
favorite dulcimers with this combination 

Ithas been a source of great amusement 
to me that my various bracing systems, 
such as the cross-brace system, have been 
so widely copied by contemporary makers 
and manufacturers. The truth of the matter 
is that no bracing system, taken by itself, 
will necessarily produce a better tone or 
better instrument, It is, in fact, a minor 
design clement. The soundboard, back, 
frame and bracing must all work together 
and be designed to complement and rein- 
force each other to produce a good sound- 
ing, good functioning instrument. I have 
found that by taking a total harmonious or 
“wholistic” approach to desing I can pro- 
duce the same tone with a variety of wildly 
different bracing schemes. My advice to 
builders is to consider your goals and other 
components before getting locked into a 


J.P. Thom-Gronachan of Phoenix, AZ takes a snooze at the 


particular bracing pattern 
tial owner/player the first concer should 
be tone and functional qualities rather than 
the particular bracing. One minor note 


For the poten: 


adjustable systems, if very well designed 
and executed, may permit “voicing” or 
adjusting of tone. One may reasonable 
argue that this is unnecessary if the dulci 
mer is made to sound very agreeable in the 
first place. Some types of repairs are easier 
or less likely to be needed with an adjust 
able dulcimer 


I took a 2 week summer course during 
which I built a dulcimer and learned 
some repair procedures for stringed in- 
struments. | am seriously interested in a 
career in building hammer dulcimers 
and other stringed instruments. Where 
might I obtain an apprenticeship or 
more in depth training? 


Perhaps the single best step an aspiring 
stringed instrument maker today can take 
is to join the Guild of American Luthiers, 
8222 South Park Ave., Tacoma, WA 
98408. They publish an exciting 

formative quarterly journal titled Amer 


ican Lutherie, produce national and re- 


gional conventions and make available in- 
strument plans and data sheets at nominal 
cost, They also publish a booklet, Lutherie 
Instruction in America, which lists many 
of the avilable instrument building courses 
and their descriptions. Some schools may 
be able to assist their graduates with 
apprenticeship and job placement. And 
some cover business aspects of starting 
and running your own shop. Best of luck! 


Sam and Carrie Rizzetta stay busy playing must 


festivals, crafts fairs and in concert. Hammer di 


‘mers from their West Virginia workshop are played 
by many people who enjoy the fine sound and 


craftsmanship of their work 
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MEADOWLARK PRESS 
Box 8172 
Prairie Village, KS 66208 


KORG DT-1 AUTO CHROMATIC TUNER 


res when hooked to amp. 


your wistrument and DT 
speeds and how sharp or flat b 


indicates: The note 
LED (50 to +50 cents}. 
jumes, Calibrate Am438445 Hz 


as a cassette (pocket size). One year warranty 


includes two “AAA” batteries. (Special AC adapt 


$12, batteries $2 


INTRODUCTORY PRICE: $70 ppd (S80 bist 


KORG AT-12 AUTO CHROMATIC TUNER 


Play any note on your instrument and AT-12 indi 


(7 octaves) by LED at 2 
(50 to 50 cents), Plays 
Inchides 4 "AA’ 


mies, AC adaptor, earphone 


wes; The ne 
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ase, stand, Year warranty 


INTRODUCTORY PRICE: $125 ppd ($10 
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1984 Summer Solstice Dulcimer Festival at Greystone Park 
in Beverly Hills, CA. * Photo: Dale Blindheim, Seattle 


WA. 
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Folk Harps, Bowed Psalteries, Concertinas, Books, Records, Tapes. 


Hammer Dulcimer Tablature 
Carrie Crompton 


In the midst of the current controversy surrounding the thorny 
questions of appropriate tablature and notation for mountain and 
hammer dulcimers, I'd like to introduce my own system for 
notating hammer placement for the h.d., and ask DPN readers 
for comments. 

In notating melodies for the h.d. it seems that the hammering 
indications needed are: 


a) which hammer to start with (assuming alternation of ham- 
mers thereafter) 

b) breaks in the pattern of alternating hammers; 

©) for the notes which are repeated on the instrument, es- 
pecially D,E,A and B, which position to hammer within a 
given context; 

4) omaments 


For highly chordal music, there are many more decisions to 
be reflected in the notation, not only because chords can gener- 
ally be played in several ways, but also because chords often 
interrupt the easy flow of alternating hammers on the melody 
line, Counterpoint usually breaks up the flow, as well 

I’ve come up with the following system for indicating 
hammering patterns in ambiguous situations: 


—for notes on the bass bridge, R = right hammer, L = left 
hammer; 

—on the right-hand side of the treble bridge, R = right, L = 
left; 

—on the left-hand side of the treble bridge, r = right, | = lef. 


For chords, the symbols are read, as the notes are played, 
from bottom to top. Thus: 


ES 


indicate five ways of playing the same chord. Depending on the 
context, any one of these might be the “best” hammering pat- 
tem 
Since the guides above the notes are to be used only when 
chords and passages present multiple choices, they can be used 
sparingly, leaving the music uncluttered, Between symbols, 
alternation of hammers can be assumed 
Here's a sample piece, an anonymous Elizabethan tune called 
Kemp's Jig. It’s not a jig, of course, but a tune in honor of 
William Kemp's marathon Morris dance. I'd appreciate com- 
‘ments from anyone who tries learning this arrangement as to the 
intelligibility and usefulness of the hammering guides. 
Carrie Crompton 
119 Clover Road 
State College, PA 16801 


P.S. Can we arrive at a concensus regarding the name of the h.d. 
~ hammer dulcimer or hammered dulcimer? (Ed. note: As 1 
personally speak of hammer and fretted dulcimers, I use those 
adjectives in the DPN. If an author or reviewer uses the words 
hammered or mountain or Appalachian or whatever, I generally 
follow suit.] 


Carrie Crompton has written two books of early music arranged for fretted 
dulcimer for Mel Bay Publications. Recordings of her music can be found on her 
cassette tape, Goddesses. 


ORTHEY DULCIMERS 


for Quality Sound and Craftsmanship 


© Entirely handcrafted by GEORGE ORTHEY 
* 20 years in instrument making * Guaranteed Craftsmanship 


* Native hardwood © Quarter cut spruce 
of Appalachia soundboard 


DR. GEORGE F. ORTHEY 


BOX 34A, R.D. #1, NEWPORT, PA 17074 
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HAMMERED 
DULCIMERS 


Starting at $90, 
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To Choose From 
LYRES 
THE ANCIENT GREEKS 
MADE THEM FAMOUS - 


We Made Them Affordable 
FREE BROCHURE 


HUNTER 
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BROOKER, FL 32622 


DEALER INQUIRIES 
VELCOME 


Profile. 


Wildwood Dulcimers 


The Wildwood Dulcimers is a group 
which exemplifies the renaissance of inter- 
est in the fretted dulcimer, and in the reper- 
toire now availble to it. These five women 
from Kingsport, Tennessee play tradition- 
al fiddle tunes, Appalachian ballads, Irish 
airs, hymns and just about any kind of 
music on dulcimers, with an occasional 
fiddle, autoharp or limberjack added for 
excitement and variety 

Members of the Bays Mountain Dulei- 
mer Society, which boasts 40-plus mem- 
bers in Upper East Tennessee, they have 
performed as a group for about three years. 
They especially enjoy playing at historic 
restorations, craft fairs and folk-life festi- 
vals. They have performed at Roan Moun- 
tain Folk-Life Festival, Warrior's Path 


State Park, the Carroll Reece Museum at 
East Tennessee State University and the 
Southern Appalachian Highlands Guild 
Fair in Asheville, North Carolina during 
the past year 

The Wildwood Dulcimers also play at 
schools, churches, nursing homes, civic 
and social clubs around Kingsport and are 
regulars at the Exchange Place, a restored 
farmstead-craft exchange, where their de- 
licate handiwork compliments the hand- 
made crafts made and sold there 

The Wildwood Dulcimers are (from left 
to right in the photo): Evelyn Miller, 
Dalene Wallace, Sally Dayvault, Patricia 
Maden and Carolyn White. Address for 
the Bays Mountain Dulcimer Society is 
P.O. Box 3033, Kingsport, TN 37664 


Ask Aunt Lu 


Dear Aunt Lu, 

How can I get my children to stop listen- 
ing to that awful MTV and start listening to 
folk music? 

Ear in Traction 


Dear Ear, 

Did your parents make you stop listen- 
ing to that awful folk music and insist you 
listen to Glen Miller? If they see you enjoy- 
ing folk music they will follow suit - prob- 
ably at age 35 when their hearing goes. 


Dear Aunt Lu, 

‘There is a piper in our neighborhood 
who practices in his cement block base- 
ment, Is this good for his hearing? 

Just wondering 


30 


HUHLI!T once heard a piper warming up 
his pipes in an Air Stream Trailer and he 
now plays the concertina with no notice- 
able hearing loss or ticks. 


Dear Aunt Lu, 

What do we do when we're dancing and 
someone gives us a limp hands across or a 
wishy-washy star by the right? 

Society for a Firm Grip on Things 


Dear SAFGOT, 

Remember what good ol’ Uncle Burton 
taught us. Holler real loud, “Dead 
Fisht!!.” That would certainly get their 
attention. You might also try dancing by 
yourself and be assured that you know who 
you can get a grip on. 


This cultural interchange was lifted from Keepin’ 
‘Tabs, the newsletter published by the Paint Creek 
Folklore Society in Pontiac, Michigan 


What’s New? 


Easy Chord Playing Method for Ham- 
mered Dulcimer, Book HI: Dulcimer 
Humdingers/Lilah Gillett, 8709 God- 
dard, Overland Park, KS 66214 * This 
book contains over 100 tunes ranging from 
old familiar tunes to jigs, reels, hompipes 
and popular songs with harmonies and 
embellishments, Musical notation and 
dulcimer tablature. 


Laughing Willow/Bonnie Carol, Bristle- 
cone Records, Wallstreet, Salina Star 
Route, Boulder, CO 80302 + This album 
features hammered dulcimer with other in- 
struments such as piano, tin-whistle, 
acoustic bass and kalimba. Side one is 
entitled Texas Summers; side two is Road- 
runners and Seafarers. Other musicians 
included Doug Berch, Randy Kelley and 
Duane Webster. 


Deepening/Ruth Barrett and Cyntia 
‘Smith, Acolus Music, 4111 Lincoln Blvd. 
#211, Marina del Rey, CA 90292 * This 
digital recording features fretted dulcimers 
with other instruments such as psaltery, 


A M E R 


LUTHERIE| 


The Quarterly Journal of the Guild of American Luthiers 


synthesizer, cello, violin and guitar plus 
vocals, Selections include Dance of the 
Meadow Mice, Lord of the Dance and 
Plains of Waterloo. 


Bluegrass Directory/BD Products, P.O. 
Box 412, Murphys’ CA 95247 + This 
1985-86 edition of The Bluegrass Direc- 
tory contains approximately 600 listings, 
drawn from craftsmen, retailers, man- 
uufacturers and suppliers. It includes in- 
formation about records, tapes, instruc- 
tion, magazines, books, etc. for the folk 
and bluegrass musician, 


Queen Anne's Lace/754 Franklin Ave., 
Pittsburgh, PA 15221 * This 7” extended 
play record contains 2 vocals (Blow Ye 
Winds, Soldier’ s Joy) and 2 instrumentals 
with hammer dulcimers, piano accordian, 
acoustic bass guitar and banjo. 


‘The Goodfellow Catalog of Wonderful 
Things/Box 4520, Berkeley, Ca 
94704 * Four catalogs (For Home & 
Office, Gifts Under $50, To Wear & Wear 
& Wear, For Kids of All Ages) contain a 
collection of over 3,000 handmade and 
custom made items available by mail 


CAN 


supplies. 


FOR FREE BROCHURE WRI 
R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road * Hastings, MI 49058 


Xmas ’Pecial/Bob Fishbone, On The 
Wall Productions,2023 Arsenal, S 
Louis, MO 63118 * This cassette tape fe- 
atures original and uniquely-styled tradi- 
tional tunes with the following instruments 
and effects: acoustic and electric dulci- 
mers, washboard, conduit gender, 
chimes, gong, percussion, voices, sea- 
gullls, guitar, synthesizer, processing and 
delays. 


Michigan Mountain Dulcimer/Wanda 
Degen, editor, 544 Comell Ave., East 
Lansing, MI 48823 + This quarterly 
newsletter provides state-wide fretted dul- 
cimer events calendar and notification of 
touring fretted dulcimer players, concerts 
and workshops. Also bios, tunes and re- 
views. 


Folk Music Scene Magazine/P.O. Box 
878, North Arlington, NJ 07032 + This 
new quarterly magazine began in January 
1985. It covers events and folk music re- 
lated topics in New York, New Jersey, 
Pennsylvania and Connecticut. Welcome 
and many good wishes 
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HANDCRAFTED DULCIMERS SINCE 1976 

3 Hammered Dulcimer Models. BL “Tack 
from lightweight beginner to full- 
size professional. Stands, stools 
and custom cases, 

3 Mountain Duicimer Models 
from short-scale backpacker to full- 
size professional, 

‘Also Mountain Dulcimer kits and 
competitive prices on books, 
records, dulcimer accessories and 


son 
Dulcimer Co. | 


Classified Ads 


FINELY DESIGNED HAND-CRAFTED 
FOLK TOYS: Limber Jack, Dog, Pony, 
Bear, Frog, Clown, and Lamb $10.95 ea, 
includes shipping. Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722 


THE KITCHEN MUSICIAN'S OCCA- 
SIONAL FOR HAMMER DULCIMER, 
ETC.: Booklets in standard notation and 
Sam Rizzetta’s tablature. No. !, Waltzes; 
No. 2, Mountain Tunes (no tab); No. 3, 
O'Carolan Tunes; No. 6, Jigs; 11 pp. 
each, $2.50 ppd or all 4 for $9.00. No. 4, 
Fine Tunes, has 32 old standards, 16 pp.., 
$3.50 ppd. No. 5, Mostly Irish Airs, has 
more Carolan tunes and airs, 16 pp., $3.50 
ppd. Sara Johnson, 449 Hidden Valley, 
Cincinnati, OH 45215. 


MAKE YOUR OWN INSTRUMENT 
from a kit. We have the finest selection 
available. Send for free brochure. St. 
Croix Kits, 423 So. Main St., Stillwater, 
MN 55082; 612/439-9120. 


INTRODUCING FOLKS HARPS. Hard- 
woods, inlaid spruce and molded cham- 
bers yield ultimate sound and beauty for 
Suzuki beginners to professional harpists. 
Folks Harps offers instructional books, 
video cassettes, wood music stands, soft 
cases and strings. Harpmakers: We supply 
all harp strings, music quality spruce and 
tapered tuning pins. Folks Harps, RD 1, 
Carlton, PA 16311, 814/425-7578. 


TUNEBOOKS: New England, Irish, 
Scottish and Cape Breton melodies avail- 
able in our books for traditional musicians. 
For FREE catalog write Fiddlecase Books, 
HC 63 Box 104, East Alstead, NH 03602. 


BOOK FOR DULCIMER BUILDERS- 
...Potpourri - Appalachian Mountain Dul- 
cimers. This book contains all the in- 
formation needed to build quality dulci- 
mers. It has considerable theoretical in- 
formation on locating frets that the dulci- 
mer builder will find useful to improve the 
musical sound of the dulcimer. This new 
book, written by a dulcimer builder and 
engineer, contains information not 
covered in other publications. For your 
copy sent U.S. $6.95 plus $1.25 for post- 
age and handling to James M. Hall, Jr., 
3500 Tallyho Drive, Kokomo, Indiana 
46902. 


TIE-DYE ART/SILKSCREENS from 
THE FARM. These shirts are brilliantly 
hand-dyed to add color and symmetry to 
your world. Many designs and styles to 
choose from. 100% cotton, colorfast 
Send 25¢ for color brochure. Dyeworks, 
P.O. Box 179-D, Summertown, TN 
38483. 


COTTON PRINT PADDED DULCIMER 
BAG: 40" x 11” with shoulder strap, book 
pocket, and zippered accessory pocket 
$12.95 includes shipping. Homemade 
from Jean's Dulcimer Shop, P.O, Box 8, 
Cosby, TN 37722 


1 WOULD LIKE TO MEET other dulci- 
mer players and makers along the Mis- 
sissippi and Alabama Gulf coasts. Call 
anytime. 1-601-497-3672. 


KORG DT-1 Chromatic Digital Tuners 
$79.95 post-paid. Accurate, reliable, 
affordable. Compact - slips into shirt 
pocket or case. Ideal for hammered dulci- 
mer, Autoharp, psaltery or any chromatic 
instrument. | year warranty. Send ck. or 
MO for $79.95 to Tree Frog Music, P.O. 
Box 651, Bardstown, KY 40004. 


“TOUCH THE PAST” 


ESTHER KREEK on, the hammered 
dulcimer by the ST. JOSEPH 
MUSEU! 


82 traditional songs anc a 16 page booklet 
860 diary, words & mausie 


io @ valuable teaching aid for the 
pioneer movement 


Available on record or cassette tape 
$850 plus $1.50 for mailing Gncludes 


Mike hc pa 


rable to: 

H MUSEUM. 
Lith & Charles Sts, 
St. Joseph, MO 64501 


DESIGNER CAPOS for the discriminat- 
ing few. Maple or walnut with rosewood 
and pearl inlay (clover or snowflake). $12 
Standard capos $7 (114" to 1%" finger- 
boards. 50¢ postage, Dulcimettes from 
$65. Dulcimers from $130. Finest work- 
manship from a craftsman and musician. 
Brochure. Ron Ewing, 234 E. Duncan, 
Columbus, OH 432 


JOHN MOLINEUX and BARB TRUEX 
will be on tour from the east coast to the 
west coast, mid-September through Octo- 
ber. For details of dates write or call Barb, 
24 South St. #2, Bethel, CT 06801, 203/ 
744-7166. 


ATTENTION HAMMERED DULCIM- 
ISTS!! Subscribe to The Dulcimist, a new 
monthly publication for hammered dulei- 
mer enthusiasts. Only $12.00 yearly 

‘That's a buck a month for a great package 
of dulcimania. Phil Mason, Editor, P.O. 

Box 1052, Williamsburg, KY 40769. 


FOR SALE: 12-key hurdy-gurdy by 
George Kelinchek, in excellent condition. 
Leather shoulder strap included. $250 
Carrie Crompton, 119 Clover Road, State 
College, PA 16801, 814/238-7322 


WE'VE JUST PUBLISHED A BOOK 
CATALOG with hundreds of titles of 
well-known publications, This exhaustive 
anthology includes instructive publica- 
tions as well as songbooks on Dulcimer, 
Hammered dulcimer, Autoharp, Banjo, 
Concertina, Dobro, Fiddle, Guitar, Har- 
monica, Mandolin, Pennywhistle, Re- 
corder and even Bagpipes! Plus historic 
reprints, plans and books on construction 
and repair. You'll even find titles of books 
on the Folk Harp, Thumb Piano, Bala- 
laika, Jaw Harp and Uileann Pipes. $1 US 
& Canada, $1.50 Overseas ($2 for Air) 
Buck Musical Instrument Products, 40 
Sand Road, New Britain, PA 18901, 215/ 
345-9442. 


HANDMADE DULCIMERS, HOURG- 
LASS AND TEARDROP SHAPE. Also 
original shape with violin bridge and tail- 
piece, much louder than traditional for 
group playing. Also will sell wood and/or 
kits for making dulcimers. Send SASE for 
photos and pricelist. Ratcliff String In- 
struments, 107 N. Wilson, Morehead, KY 
40351. 


Dulcimer Players News is now in its 11th year of publication. Thank you for 
being a part of our past - and of our future. 


$10 (1 yr.), $18 (2 yrs.) 

$7 

2 a sbvaencsusennsss Qe 

Other Countries, surface ....... : seus sn hea cebaaent oxen’ 

Other Countries, air... “- Rast peabrdicceconnrerseale 
DULCIMER PLAYERS NEWS 


P.O. Box 2164 
Winchester, VA 22601 


Joon H's « ong To Kain 
y 


Songs with Hammer Dulcimer 
Madeline MacNeil 


Soon It's Going To Rain is an album of beautiful contemporary and 
traditional love songs accompanied by hammer dulcimer, guitar and 
flute. 


Musicians 


Madeline MacNeil: Vocals, Hammer Dulcimer, Fretted Dulcimer 
Seth Austen: Guitar 
Frances Lapp Averitt: Flute 
Flawn Williams: Vocals 


Selections 


Soon It's Gonna Rain, The Water is Wide, Blow the Wind Southerly/The Keel Row, Hello, Your Song, 
River Rising, Wild Mountain Thyme, Summertime, Send in the Clowns, River 


Price per album: $8 plus $1 shipping. (VA residents, please remember to include 4% sales tax) 


Roots & Branches Music ¥ P.O. Box 2164 % Winchester, VA 22601 
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SUBSCRIBERS: If your mailing label is dated 7/85, that 
means your subscription ends with this issue. Time to 
renew! To keep your DPNs coming without interruption, 
send us your renewal before September 15, 1985. 


